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Theinformation contained in thisbookl et pertainsto the Arts Projects Program. If you have
questions about other Council programs please contact Council staff. You may alsowant to

attend one of our program workshops.

MCACA ispartnering with the Michigan Association of Community ArtsAgencies (MACAA) to present thisyear’s spring
workshops. MACAA will present morning sessions at each location below beginning at 9:00 am.. Thereis asmall feeto
attend the morning sessions. MACAA will feature *Mission-based Planning, * Community Cultural Planning* and Team
building Leadership. For moreinformation call 1-800-203-9633 or go to www.macaa.com

The MCACA afternoon Forumisfree of charge and will featureadiscussion of FY 2005 and FY 2005 Programsand Processes.

MCACA Spring Forums
For moreinfor mation, contact Council staff at (517)241-4011

City
Saginaw

Lansing

Kalamazoo

Grand Rapids

Detroit

Gaylord

Marquette

Date
3/17/04

3/19/04

3/22/04

3/23/04

3/25/04

3/30/04

3/31/04

Time
2:00PM.

2:00PM.

2:00PM.

2:00PM.

2:00PM

2:00PM

2:00PM

Address Phone/Contact
Saginaw Enrichment Center (989) 759-149%6
120 EzraRust Dr. contact Nancy Koepke
Radisson Hotel (517) 482-0188
111 North Grand Ave contact Andrea Johnson
Epic Center (APl Theatre) (269) 342-5059
359 S. Kdamazoo contact Anne Mehring
Grandville Avenue Academy for the Arts (616) 742-0692
644 GrandvilleAve SW. contact Marjorie Kuipers
Focus Hope (Conference Center) (313) 494-4320
1400 Oakman Blvd contact Donna Roland
Best Western Alpine Lodge (989) 732-2431
833 West Main contact Julie Kettlewell
Peter WhiteLirbrary/Art Center (906) 228-0472
300 BaragaAve. contact Reatha Tweedie
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PROGRAM GUIDELINES
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Arts Projects

| ntroduction

The Stateof Michigan Council for Artsand Cultural Affairs(MCACA), anagency of theMichigan
Department of History, Arts& Libraries, servesto encourage, develop and facilitate an enriched environ-
ment of artistic, creative cultura activity in Michigan. Through acomprehensive program of servicesand
matching grants, MCACA:

Demonstratestheimportanceof artsand cultureindaily living.

Providesbroad public accessto artsand cultural activities.

Supportsartsand cultureasacatayst for community revitalization and economic devel opment
Strengthensartseducation.

Supportsthosewho create, present or produce quality artsand cultural projects.
Encouragesinnovation.

Celebratesdiversty.

Facilitatesdelivery of artsand cultural resources statewide.

Enhancesthe state’ squality of life.

Other MCACA
Programs

YVVVYVYVYVVYVYYVYYVY

Thisbooklet containsrequisiteinformation, and formsto
help quaified organizationsapply for fundinginthe Arts
ProjectsProgram . Funding through this program supports,
artsand cultura activitieswhich will take place between
October 1, 2004 and September 30, 2005.

Artsand L earning
Artistsin Residence
Anchor Organizations

TheArts Projects Program supports projectsand activities
that providequality artsand cultural programingto citizens

ArtsOrganization Development
Big CultureL esson
Capital ImprovementsProjects
Cultural Projects
Local ArtsAgencies
Partners
Regional Regranting
Rural Artsand Culture

acrossthe state. The program funds arts projects, conducted
by non-profit organizations, that utilizethetalentsand creativ-
ity of professiona artistsinal artsdisciplines, to advancethe
crestive, cultural and economic environment of the state.
Projectssupported by thisfunding program aredividedinto
10 components. We encourage applicantsto contact
MCACA «aff if you have any question asto the component
that best fitsyour project.

Thank you for your interestin applyingforaMCACA
grant. Itisthrough the efforts of organizationssuch asyours

that the M CACA commitment to foster innovation, preservation, conservation, creativity and excellencein
the State of Michigan can cometofruition.

There are similar guidelines and grant applications available for al other MCACA programs listed
above. Applicationsmay be downloaded from our web site at www.michigan.gov/hal . If you have ques-
tionsor require additional information, please contact MCACA staff at  (517) 241-4011. Or contact
MCACA by TTY at (517) 373-1592.
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Arts Projects Program at a Glance

Vv Thereare 10 componentsin Arts Projects.
Please notethe Folk Artscategory isnow acomponent of the Cultural Projects Program

vV Each project component as specific criteria, you must choose acomponent on the application.

To be Eligible...

Vv Applicantsmust beincorporated, tax exempt, organi zations.
v Applicantswith unmet obligationson prior grants

i.e., late/incompletereports, may not apply.
(Please contact MCACA staff if you are concerned about aprior grant.)

Funding Basics...

v Funding up to $30,000isavailablein projects categories.
v Request amounts may not exceed 1/3 of the project’stotal cost.

v A 2to 1 match of grant fundsincluding acash match of at |east 50% of the requested
amount isrequired.

v Funded projects must be compl eted
withintheMCACA Fiscal Year, 10/1/2004 - 9/30/2005.

v Applicantsmay apply to morethan one Council program. The Council however, reservestheright to

limit the number of grant awardsto any one applicant.

v Only one application may be submitted for the
sameproject or activity inafiscal year.

Deadline...

v Applicationsmust be postmarked no later than May 1, 2004.
Hand delivered applicationsmust bein MCACA officesby April 30,2004 at 4:00 p.m.
Lateapplicationswill NOT beaccepted.

v An application fee of $300 or 3% of the request must beincluded with thisapplication
v Metered mail ISNOT acceptable.

Send your completed application to:
MCACA
Arts Projects Program
P.O. Box 30706
Lansing, M| 48909-8206
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Program Description

Eligibility
Applicantsmust beincorporated in the State of Michigan. They must also ensurethat no part of net earn-
ingsbenefit aprivateindividua . Donationsto the organi zations must be allowabl e asacharitable contribu-
tion under section 170c of the Internal Revenue Code of 1954 asamended. (Organizations having status
under Section 501(c)(3) of theInternal Revenue Code and local Unitsof Government, meet thiscriteria.)

Any applicant that hasunmet obligations on current grant contracts, such asoverdue or incompl etereports
or other sgnificant problems, isnot eligibleto apply for futurefunding. If any applicant failsto meet
MCACA requirementson acurrent contract, their pending application will beremoved from thereview
process. If any applicant failsto meet MCACA requirementson acurrent grant, following Council ap-
prova onaFY 2005 gpplication, the newly approved grant will berescinded. Auxiliary support organi za-
tions(i.e. friendsof xyz), may not apply inthisgrant program. Other State of Michigan agencies, divisions,
or departmentsare not eigibleto apply for funding from MCACA.

NOTICE

The Council will not support general operating costsor projectsand activitieswhich arewithin
theprimary ingtructional and servicesresponsbilitiesof aCollegeor University, or that are
limited to the College or University faculty, staff and students. With their application for funding,
Collegesand Universtiesmust provide:

1) Documentation of ademonstrated benefit to the community at large.

2) Providedocumentation of community involvement in the planning/implementation of the
project.

3) Includelettersof support from community organizations.

Program Goals

This program isdesigned to reflect and sustain * Promotethe career development of Michigan
diverse cultural expression, foster greater under- artistsand assist them in the production of their
standing of the arts and preserve our cultural work.

heritage. Itisthe Council’sexpectation that

projectsfunded through the Arts Projects * Promotethe development of businessskillsfor
Program will: artistsand the management capabilities of

community artsproducing and presenting

* Foster thehighest artistic achievement and -
organizations.

cregtivity, promoteexcellenceand advance

the contemporary and traditional artsin «  Reschnew audiences; spur local economies;

communitiesthroughout Michigan.

Make abroad range of thefinest artsand
culturd activitiesavailableto audiencesin
communitiesthroughout Michigan.

Support activitieswhich create greater
understanding and appreciation of theimpor-
tance of theartsand culture and foster an
awareness of their aesthetic, economic,
cultural and socia relevance.

Arts Projects page 4

increase audience access, diversity, Sizeor
participation in thearts, market and promote
thearts.

Foster collaborationsand partnershipsbe-
tween artsorganizations, local governments,
businessand community leaders.



Program Description

Funding - “ Supported Projects’

The Arts Projects program supports projects, programs and activities which provide servicesto
citizensacrossthe state. Arts producers, arts presenters and non-arts organi zations including, but not
limited to, museums, agencies of local governments, symphonies, dance companies, service organiza-
tions, theaters, libraries, arts councils, etc. are eligible.

MCACA provides Arts Projects Program funding in 10 components.

* Dance

* Dedgn

* Literature

* Media

* Multidisciplinary

*  Musaums

* Music (whichincludes Chamber, Choral, Computer, Electronic, Jazz, Orchestral/
Symphonic and Vocal)

* Opera/Musical Theater

* Theater

* Visud Arts

The maximum request for funding in the Arts Projects Program in $30,000

Funding - “ Match”

All Council programsrequirethat the applicant supply alevel of “matching funds’ or fundsavail-
ableto them through other sources.

Matching Fund Summary

JAN 0o Lo 0165100 YRS Request up to $30,000
Grant request may not exceed 1/3 of aproject’stotal cost.

PN 070 [0 5] 00 TSP Makea2to 1l match
Your cash match must beat least 50% of your request, the remainder of the matching requirements may/|
be cash, in-kind contributions, or acombination of thetwo.

State FUNASMAY NOL ..o e Beused asmatching funds

Applicantsmay NOt .......ccceeverieenieeneniienien Usethe samematching fundsin morethan one project
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Program Description

Funding - “ Uses’

Funding may be used for...

$
$

B P PP

Salaries, wages, honorariaartist fees.
Supplies, materials, catalog, posters,
packaging, distribution and other marketing
expenses.

I nternships, artist residencies, commissons.
Arts-related industry devel opment.

Video, film devel opment.

Costs related to preparation and research of
origina manuscriptsand limited edition

publications by nonprofit organi zationsor
individuasholding copyright.

Recording costs.

L ectures, symposia, panels, public discus-
sons.

Panning, design, documentation, evauation.
Exhibits, readings, series, performances,
classes, saminars, in-service activities, work-
shops.

$ Commissioningof publicart.

@ A @

Funding may not be used for...

X

Costs associated with the start-up of anew
organization.*

Costsincurred prior to the grant starting date.*
Fundraising.

Projectsthat take place outside the state,
foreigntravel or out-of-statetravel.
Consultantswho are member of an
applicant’sstaff or board.

Exhibitionsor productionsby children or
studentsingradesK-12.

Paymentsto students.

Indirect costs (charges made by an organiza-
tion to cover the management or handling of
grant funds).*

Projectsthat utilize funding from State
Council programs as matching funds, or
matching fundsthat are used for morethan
oneCouncil grant.

Projectsfor which more than one Council
grantisrequested.

Operating costs not associated with the
project.*

Regranting or subgranting by the applicant or
other organizations.

Purchase awards, cash prizes, scholarships,
contributionsor donations.*

Food or beveragesfor hospitality.
Entertainment or reception functions.

Existing deficits, licensing fees, fines contin-
gencies, pendties, interest or litigation costs.*
Restoration of historic buildings*

Arts Projects page 6

Publication, records, filmsof acommercial
nature, i.e. works of questionable artistic
valueproduced to realize quick market profit.*
Creation of textbooks/ classroom materials*
Collegeor university faculty exhibitionsor
performances*

Internal programsat collegesor universities.*
NOTE: University or college projects must
document significant community benefit,
owner ship, support, and shared use of
projects, and submit compelling letters of
support.

Commissioning of their faculty by colleges
or univergities*

Curriculum development, inservice, or curricu-
lar ctivities.

Scholarly or academic research, tuition, and
activities, which generate academic credit or
formal study toward an academic or profes-
siona degree.*

Exhibitions of workswhich are not originals,
i.e. photospanelsor facsmilesof origina
objects.

Capital improvements, new construction
renovation or permanent equipment items.*
NOTE:

Refer to the Design Museum and Misual Arts
Components for exceptions.

* Activitiesthat may not beincluded in project
budget.



Review Criteria

Applicationsto theArts Projects Program will bereviewed according to thefollowing criteria. Each of the
following four criteriatotal to amaximum scoreof 100 points. A scoreof at least 80 points must be earned
for the applicationto receiveafunding recommendation. Itisnot necessary to answer eachindividual
guestion posed within thefour categories, but, your proposal must address each of thefour areas. In that
respect, thereview criteriamay also serveasan outlinefor your grant proposal.

Artistic Merit

50 points
vV Istheproject appropriate
for thisfunding category?
v Isthisproject based on clearly articul ated, high
artistic standards?
v Isthereevidenceof artistic excellence?
Vv Doestheproject evidencethe ability to provide
qudity experiencesfor audiences/ participants?
Vv Doesthe project make use of high caliber,
professiond artists?
Vv Doestheproject advancetheart form?

Community Services

15 points

vV Istheproject physically and
economically accessbleto
al segmentsof thecommunity?

Vv Aretheproject activities appropriatefor the
community?

v Istheplanning processinclusive and represen-
tative of thecommunity?

vV  Isthereclear evidence of economicimpact,
including theamount of leveraged support from
sourcesother thanMCACA?

Vv Arethereclear and detailed marketing and
audience development plans?

vV  Isthereevidenceof cooperativereationships
with other organizations?

Vv Isthereabroad base of support, such as
financia donors, volunteersandin-kind con-
tributors?

Artistic Involvement &
Support

vV Istherean appropriate and inclusive artist
sel ection process?
Vv Arethereclear and suitableartisticrolesand
respongbilities?
Vv Doartistsreceivefair treatment, arethey
adequately compensated?
Areartistsrights protected?
Arethereopportunitiesfor artistic growth and
development?

Vv
Vv

Project Management
and Feasibility

Vv Doestheproject adhereto and further the
mission or goasof the organization?

Do the staff and volunteershavethetechnical,
artisticand adminigtrative abilitiesand experi-
enceto conduct the project?

Arerolesand responsihilitiesclearly defined
and described?

Isthe plan of work realistic and clearly out-
lined?

| sthe budget reasonable, accurate and com-
plete?

| sthe evaluation plan appropriate?
Doestheclarity, accuracy and completeness of
plansand applicationindicate the applicants
ability toimplement thisproject?

<

L <L <
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Special Review Criteria

Besides the Arts Projects Review criteria previoudly listed, certain activities will aso be evaluated
based on one or more of the following criteria.

Commissioning of Artistic Works

Commissionswill be evaluated on the: quality, creativity and originality of the artistic work; the
applicant’sability to carry out the commissioning; extent to which the project influencestheart form
by encouraging experimentation and innovation and contributesto the artistic growth of artistsand the
disciplineinvolved; extent towhich the selection of the commissioned artist(s) issuitable, inclusiveand
thorough, including the quaifications of those selecting the artist; past accomplishmentsof thecommissioned
artist(s); potentia publicimpact of theartisticwork; qualificationsof the creativeartist(s); quaity and
suitability of the planned public presentation (publication, premiere, broadcast, distribution, etc.); whowill
perform, executeinterpret, present produce or fabricatethe artistic work; satisfactory time-linesfor com-
pleting each phase of the commission; where applicable, strong production capability of those presenting the
artisticwork; if multi-year projectsare planned, complete, clear, feasible and appropriate, activity sched-
ules, time-linesand budgetsfor each year of the project.

Competitions
Competitionswill be evaluated on the: extent to which the competition isclearly and thoroughly
described; appropriateness of the geographic region from which artistswill be eligible to compete
(local, statewide, regional, national etc.); acceptable competition application, application process,
selection criteriaand schedule; quality and distribution of publicity, “call for entries’” prospectus,
press releases, etc.; suitable jurying or selection process (open competition, invitational, one or two-
tiered jurying, auditions, submission of maguettes, etc.); juror qualifications; appropriatejuror com-
pensation and applicant entry fees.

Conservation

Conservation projects will be evaluated on the: appropriate selection of the work(s) to be restored;
qualifications of the conservator(s); suitability of the conservation services to be provided; impor-
tance of thework(s) to be restored to the applicant’s collection and the community; aesthetic and
historical significance of the work(s) to be restored; urgency of the need for conservation; adequacy
and feasibility of post-restoration, long-range maintenance plans; plansfor public access and use of
the work(s).

Festivals

Festivals must demonstrate: the primary focus of thefestival isthe arts; concessions are limited to the
sales of refreshments, arts and crafts, books, art supplies and festival related promotional material;
involvement of professional artistsin festival planning; an acceptable schedule of festival activities;
adequate provisionsto handle cash generated during the festival; cooperation with artists; appropriate
entry feesor commissions.
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Special Review Criteria

Public Art

Material worksof art, performancesand design productsareall referred toas”work” inthis
section.

Public Art encompassesinstallations of permanent or temporary works of art, performances and
designinitiativesin public spaces. Publicart will beevaluated on the: extent appropriatenessand quality of
thework sdlected; durability of materia works; involvement of individua swith experiencein or knowledge
of publicartsprojects(i.e. atsadministrators, artists, architects, public planners); community involvement at
all levelsof planning; proof of public accessto thesitefor the duration of thework on site; satisfactory plan
of how thework will function within the siteand community; impact on the community; extenttowhich
plansfor maintaining material worksarethorough and feasible, including provisionsto cover the costs of
maintenancethroughout thelife of thework.

Touring
Touring requests will be evaluated on the: artistic excellence and effective management; relevance of
touring to, and suitability of, audience devel opment plan; demonstrated financial stability of the
applicants; readiness of the artist(s) to tour; potential impact of touring on the artist(s); well defined
and adequatetechnical requirement; appropriate pressand promotiona materid.

Arts projects page 9



Review & Evaluation

Thereview of grant applicationsisdoneonthreelevels: the Staff level, the Peer Panel Review level, and

theCouncil levd.

Council Saff

» Assignsan application number and sends
notification of application receipt (if you do
not receive notification within three weeks of
the application deadline date, contact Council
staff).

» Assignsthe application to an ad hoc review
panel, which includes aprimary and a sec-
ondary application reviewer responsible for
in depth application eva uation.

Ad Hoc Review Panels

» Issuesnotification of scheduled ad hoc review
committeemestings.

» Convenesad hoc review meetings.

» Documentsand verifiesad hoc review panel
findings

» Evaluate applicant compliance with Michigan
Equa Opportunities Standards.

» Prepares ad hoc review panel recommenda-
tionsfor Council consideration.

All applications are reviewed and evaluated by
artseducation, cultural and businessprofessionas in
AdHoc Advisory Review Panel mestings.

Only materia ssubmitted with the application by the
deadline, will be considered by the panel.

The Council

Themesetingsare opento the public. Applicantsmay
attend, but , in most cases cannot participatein
committeediscussions. Applicant attendanceis
encouraged, but isnot mandatory.

The Ad Hoc Advisory Review panel will score
applications based on theindividual program
criteria

TheMichigan Council for Artsand Cultural
Affairsis made up of 15 memberswho are
appointed by the Governor. Final funding deter-
minations are made by the Council. Council
Committeesreview tentativefunding recommenda
tions, based on the scores and recommendations
provided by the ad hoc review panels. The commit-
teesconsider Council prioritiesand make recom-
mendationsto thefull Council.

The Council reviewsfunding recommendations,
and approvesthefinal funding plan. They basetheir
decisionson recommendationsof theAd Hoc
Review Pand, Committee comments, equitable
geographicdigtribution, discipline, diversity, duplica-
tion of servicesand availability of funds.
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The Council alsotakesinto consderationthe
mission, programs and services of the applicant
inthe context of similar organizations serving the
same geographic areaor client base. When more
than one organi zation requestsfunding for similar
activitiesin the same area or region, the Council
may elect to fund only one organization.

Normally, funding awards are determined by
Council at itsannual funding meeting. All review
information is confidential prior to final determi-
nation by the Council. Legislators are notified of
grants awarded in their districts.

The Governor formally announces Council grant
awards. Notices of awards and contracting
materials or funding denials are subsequently
mailed to applicants.



Grantee Requirements

Grantees must confirm project / program implementa-
tion plans and if requested, revised budget based upon
the actual grant award.

Grantees must sign a contract detailing terms for the
use of Council funds.

Granteeswho arelocal governmental units are subject
to the requirements of the government-wide common
rule, “Uniform Administrative requirementsfor Grants
& Cooperative Agreementsto State and Local Govern-
ments.” Nonprofit organizations, inclusive of colleges
and universities, are subject to therequirements of OMB
Circular A-110, “ Uniform Administrative Requirements
for Grants and Agreements with Institutions of Higher
Education, Hospitals, and Other Nonprofit Organiza-
tions.”

OMB Circular A-133, “ Audit of States, Local Govern-
ments and Nonprofit Organizations’, includes specific
guidance for conducting financial and compliance au-
dits. Thethreshold for requiring an audit is$300,000in
yearly expenditures of Federal awards. This amount
is the aggregate of funds from all Federal sources.

Grantees are required to assure the Council that they
intend to comply with Title VI of the Civil RightsAct of
1964; Section 504 of the Rehabilitation Act of 1973; the
Americanswith DisabilitiesAct of 1990 (ADA); theAge
Discrimination Act of 1975; and title IX of the Educa-
tion Amendments 1972, where applicable. Title VI pro-
hibits discrimination on the grounds of race, color or
national origin; Section 504 prohibitsdiscrimination on
the basis of disability; ADA prohibitsdiscrimination on
the basis of disability; the Age Discrimination act pro-
hibits discrimination on the basis of age; and Title X
prohibits discrimination on the basis of sex.

Applicants are required to demonstrate compliance by
implementing requirements outlined in Michigan Ex-
ecutive Order 79-4 “Equa Opportunity Standards in
State and Federal Contracts”.

Grantees must assure the Council that professional per-
formers are related or supporting personnel employed
in projects funded by the Council shall not receive less
than the prevailing minimum compensation asdetermined
by the Secretary of Labor. Labor standards set out in
Part 505 (29CFR) “ L abor Standards on Projectsor Pro-
ductions Assisted by Grantsfrom the National Endow-
ment for the Arts.” In addition, grantees must assure
the Council that no part of projectsfunded by the Council

will be performed or engaged in under working condi-
tionswhich are unsanitary or hazardous or dangerousto
the health and safety of employees engaged in such
projects.

Grantees should use cost accounting principles which
comply with requirements as set forth in Federal OMB
Circular A-122, “ Cost Principlesfor Nonprofit Organi-
zations, “ A-87 for Local governments, or A-21 for Edu-
cational Institutions.

Consistent with Public Law 101-512, when purchasing
equipment and products under aCouncil grant, grantees
are encouraged to purchase American-made equipment
and products.

Grantees are required to execute projects and/or pro-
ductions in accordance with the requirements of Na-
tional Endowment for the Arts regul ations implement-
ing Executive Order 12549, “Debarment and Suspen-
sion,” certifying that neither it nor itsprincipalsispres-
ently debarred, suspended, proposed for debarment,
declaredindligible, or voluntarily excluded from partici-
pation in this transaction by any federal department of

agency.

Granteesare prohibited from conducting general politi-
cal lobbying, asdefined in rel evant statutes, regulations
and OMB circular within aCouncil funded project.

Travel outsidethe United States, itsterritories, Mexico,
and Canadanot identified in the grant application must
be specifically approved in writing by the Council be-
foretravel isundertaken. Suchtravel, if approved, must
comply with applicable state and federal regulations.

Council support must be credited and included in al
publicity andin all mediamaterials (including electronic
media) used in the activity. Materials submitted with
applicationswill not be returned. Some submitted ma-
terials may be used by MCACA as promotional tools.

Grantees must submit, in a Council supplied format, a
final report. The fina report must include a written fi-
nancial statement, program assessment and publicity
materials from the activity (i.e. publication materials,
photographs and news stories). Selected grantees may
a so berequired to submit interim or quarterly reports.
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Grantee Requirements

Applicants are required to pay an application fee for each submit-
ted application. The check should:

+ Bemade out to the State of Michigan

+ Bestapled to the cover page of the application form

+ Beplaced inside envelope # 1 “Originals’

Applicants must provide anonrefundablefee of $300 or 3% of the grant request whichever iSLESS.

The check must be submitted with the application in order for your application to be processed. Applica-
tions submitted without the gpplication feewill not be considered for funding.

“ Accessibility”
MCACA dtrivesto maketheartsaccessibleto all peopleand thisisapriority of itsfunding programs.
Funded organi zations/school s agreeto make every attempt to ensure that programsare accessibleto
personswith disabilities. Accordingto stateand federa law, every publicly funded organization must place
itsalf inthe position of being ableto provide accommodationswhen personswith disabilitiesmakerequests
for services. Accessihility involvesboth thelocation AND the content of the program. Thinking about
access hility issuesearly inthe planning process of the project iskey to ensuring that personswith disabilities
will beableto participatein the program.

Walver Requests

Organizationswhich seek awaiver of any portion of thegenerd or the specific program guidelines, must do
soinwritingby April 16, 2004. Waiversareahighly unusual occurrence and should befully discussed with
MCACA staff. Requestsfor waiverswill bereviewed and acted upon by the Council’s Executiveand
Budget Committee. Thisaction may not be completed prior to the application deadline. Applications
submitted pending action by the Executive and Budget Committee on awaiver request will be processed
pending action. If thewaiver isnot approved, application review will beterminated.
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Component Description - Dance

Dance

Recognizing thebrillianceand diversity of American dance, theMCACA supportsdance projectswhich
advancethefield of dance, expand, preserve, interpret and safeguard our dance heritage, and make exem-
plary dance availableto audiencesthroughout Michigan. Projects shouldincludeand providefair compen-
sationto quaified danceprofessionals.

Dance

Successful applicationsto the dance compo-
nent support excellenceand innovationin all
formsof professional danceincluding ballet,
jazz, traditional, moder n, experimental, avant-
garde, and historical dance. Dancepr ojectswill
enhancetheartisticgrowth of choreographers,
dancer s, dance companiesand presentersand
promote excellencein choreography, perfor-
manceand production values.

The creation and performance of significant new
choreography and the performance of rarely or
never seen choreography isalso supported.

If danceartistsareto be commissioned, they
should be professional choreographerswho have
produced work of the highest caliber.

Any newly created work must be presented to
thepublic. The planned datefor the premiere
should be stated in the gpplication. Thepublic
presentation date may be after theend of the
grant period. Howevey, if thisisthe case, the cost
of the public presentation may not beincludedin
the project budget.

The creation of new art works may require more than oneyear. For thisreason, applicants may apply for
support of each year or phase of thistype of project. Planning, preliminary or sequential developmentis
encouraged. For example, multi-year activitiesmight includeaphase oneinvolving jurying or artist selection,
staging costuming, etc. Subsequent phasesor years might include performancestouring, etc.

If activitieswill take placein morethan one phase, over morethan oneyear, funding must berequested each
year, for each phase. Receipt of funding in oneyear does not guarantee funding subsequent years. A de-
scription of activities, schedules, timelinesand budgets, for each year or phase of amulti-year project, must
be submitted with the application.

TheDancecomponent supports: * Residenciesof dancersor choreographers of

» Professona dance companiesand ensembles
by supporting performances, series, seasons,
touring engagements, showcasing, or dance
worksin public spaces.

» Professiona presenters, by supporting dance
performances, seasons, seriesor festivals.

» Nonprofessional presenterssuch ascolleges,
universitiesand community organizationsin
hosting thefinest examplesof live, professiona
dance, by supporting dance performancesand
fedivals

» Activitieswhich expand aprofessional dance
company’srepertoire; enhance production
vaues, providerehearsal time; expand existing
programing, or increase artist compensation.

sgnificant sature, withlocal professond,
dance companiesto improve performance,
expand technique, explore new forms, etc.

* Projectswhichalow non-artsorganizationsto
includelive performancesof professiona
dancersintheir activities.,

* Callaborationsamong professional dancers
and artistsfrom other disciplineswhichfoster
innovation and experimentation in dance.

* Callaborationsamong professiona dance
companies, presenters, business, or other
which enhance production, performanceor
presenting.

» Outreach activitiesof professiond dance
companieswhichincreaseor diversify audi-
ences.
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Component Description-Dance

Creation of innovative choreography and the
exploration of new danceforms
Commissioning of danceworksincludingthe
selection of choreographer, research develop-
ment, rehearsal, staging, costuming, produc-
tion, mounting and premiering.

Completion of choreographer’swork in
progress and performance of the completed
work including production, and premiering
Presentation, broadcast, booking or touring
of newly created, never or rarely performed
danceworks, or theintroduction of lesser

known American choreographerstothe
public through performanceof their work.
Devel opment, creation and presentation of
innovativeor nontraditiona stagingand
performance.

Commission or presentation of adaptations
or new treatments of established danceto
makethem morerelevant to contemporary
audiences, or target them, with perfor-
mances, to under served or culturaly
diverseaudiences; with performancesfor
thetarget audience.

Funding Restrictions

All artsprojectsfunding restrictions apply to the dance component. In addition, funding isnot availablefor:
* Student dance projectsand companies
» Commercial dancestudios
* Collegeand university ensembles

Special Component Review Criteria

All Dance Component projectsare eval uated based
ontheReview Criteriafor the Arts Projects Pro-
gram, aswell asthefollowing:

Artigticandtechnicd ability of professona
dancers; artistic merit and technical quality of
art works.

Production valuesand venues.

If artisticwork isto becreated, Dance Compo-
nent Review criteriaareusedin evauationaswell as
thefollowing criteria

Artigticandtechnicd ability of professona
choreographers.

Origindity, inventiveness, artistic meritand
technical quality of thework.

Proof the choreographer will maintainthe
copyright for thework.
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Disposition of thework’sroyalties.

Artistic and performancequdity of thesoloist,
ensemble or company performing thework.
Appropriatenessand feasibility of theplansfor
the premier of thework, including promotion
plansandsite.

Likelihood the new work will beseenby a
broad public beyond the premier - if al other
criteriaareequaly met, priority will begiven
to commissioning projectsthat ensure subse-
guent performances of the new work; placeit
on atouring schedule; arrangeliveor taped
broadcasts; compl etefeasible and appropriate
plansor schedules, or make other arrange-
mentsfor continued performances.

Relevance of an adaptationtoitstarget
audience.



Component Description - Design

Design

Thiscategory promotesgood design and local effortsto solve design and planing problemsand to preserve
thefinest examplesof designin Michigan, by providing fundsfor design assistance and demonstration
projects. Projectsshould illustrate the benefits of the design processand theimportance of quality design,

and link the publicwith qualified design professonas.

The design component al so promotesdesigninnovationswhich resolve design problemsby generating,

DESIGN

Design Component proj ectssupport the highest
quality and creativity in ar chitectur e, landscape
ar chitecture, urban and regional planning,
historic preservation, interior, graphic, indus-
trial and product design.

Projectssupport design effortsthat enhance
thevisual quality of Michigan communities, and
foster public under standing of theimportance
of good design, the design processand the
aesthetic, utilitarian, economic, cultural and
social consequences of design decisions.

Theprimary focusand overriding concernin all
Design projectsmust bethe presentation,
production or promotion of design of the highest
artisticquality.

workable prototypesof creative solutions, such
asgraphicdesignfor professiona, artsorganiza-
tionsor sgnagefor rurd communities.

Desgnersinvolvedinthecregtion of design
works must be professional who have produced
work of the highest caliber. Applicantsmight
include counties, cities, townships, community
organizationsor artsorganizations.

Creation of Designinnovationsmay requiremore
than oneyear. For thisreason, applicants may
apply for support for each year or phase of their
project. Planning, preliminary or sequential
development isencouraged. For example, multi-
year projectsmight includeaphase oneinvolving
designer, design plan or site selection; creation of
blueprints, etc..

If activitieswill take placein morethan one
phase, over morethan oneyear, funding must be
requested each year, for each phase. Recelpt of
MCACA fundinginonefisca year doesnot

guarantee funding in subsequent yearsfor subsequent phases. A description of activities, schedules, time
linesand budgetsfor each year or phase of amulti-year project must be submitted with the application.

TheDesign Component supports

» Exhibitions, exhibition series, ingdlations, and
juried competitionsthat recognizeandincrease
understanding of design and broaden the
audiencefor designactivities.

 Collaborationsamong designersand commu-
nity decision-makers, business, industry or
othersthat improvethebuilt environment.

» Preservationof architecturaly sgnificant
structures; landscape preservation; multiuse
adaptation, and protection of therura envi-
ronment and therural character of communi-
ties.

» Facilitiesdesgnassstancefor nonprofit arts
organizations.

* Locd effortsto solvedesignissuesthroughthe
development of community design plans,
feadbility studies, or guidelinesto protect a
community’shistorical character andimprove
local economies.

» Deveopment and presentation surveysthat
document exemplary Michigan architecture,
landscapearchitecture, industrial and product
design or decorative artsmovementsand
which could be used to build an audience or
increasetourism.
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Component Description -Design

 Creation of prototypesfor therestoration,
redesign, conversion or adaptive reuse of
existing structuresthat increasethe ability of
artsorganizationsto produce or present their
work or todeliver their services, or that can
be used ascommunity cultura facilities, art
centers, performance, exhibition, studio or
multiuse paces.

* Production of innovative prototypesthat
address growth management; disabled access,
adaptivereuse of commercial and industrial
dtesresdentia revitaization, conservation of
rural and natural environmentsand resources,
and preservation and stewardship of land-
scapefor sustained agriculture, wildlife
habitats or protected wetlands.

» Development of directional and interpretive
signage or wayfinding to enhance economic
growth or increasetourism.

Testing of experimental modelsthat advance
design aesthetics, utility or economics.

Devel opment of prototypical designsthat
address contemporary cultural and social
needsand combine manufacturing, commercial
andresidentia functionsto create balanced
communities

Creation of graphic design piecestovisualy
identify and enhancethe marketing potentia of
nonprofit artsorganizations.

Creation of streetscape plansfor public art
street furniture; signagefor art historical
districts; open spaces; pocket parks; gate-
wayss, and visua quality master plansfor
communitieswhichincludesting publicart.

Funding Restrictions

All ArtsProjects funding restrictionsapply. Inaddition funding may not be usedfor:
« Construction or renovation projectswhich do not involve sitesthat are easily accessibleto the public,
or involvesiteswherethereisnot an adegquate guarantee of continued public access.

Special Component Review Criteria

All Design Component Projectsareevaluated using
thereview criteriafor ArtsProjects, aswell asthe
fallowing:
 Artigticability of design professonds, artistic
merit and technical quality of art works
 Evidenceof strong, interactive cooperation,
collaboration or support among participating
designersand organizations.
» EBEvidenceof effortsto reach audiencesgener-
aly notinvolvedindesign.

If new design isto be produced, thedesign
criteriaaboveareused, aswell asthefollowing:
 Artigticability of design professonaswhowill
createthework.
 Origindity, inventiveness, artistic merit and
technical quaity of thework.
* Proof thedesigner will maintain the copyright
for thework.
» Pansfor digtribution of futureprofits.
 Disposition of thework’sownership.
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Appropriateness of the selected site.
Evidencethe selected sitewill beavailable
for all project activitiesand throughout the
duration of thework’slocation at thesite.
Duration and durability of thework, safe
public use of thework and site.

Thorough maintenance planstheincludethe
care and upkeep of thework and their
associated costs.

Extent to which planning addressesthe
present and future, character, location and
ownership of thesiteand public accessto
the work.

Evidenceof, interactive cooperation,
collaboration or support among participat-
ing designer(s) and community organiza-
tions.

Appropriatenessand feasibility of plansto
renovate, fabricate, install or construct
including thecompletion dateand unveiling
ceremony.

Thelikdihood theinnovativework will be
seen or used by abroad public.




Component Description - Literature

Literature

Recognizing the unique contributions of thewritten word to American culture, thiscategory welcomes
projectswhichfoster literary excellence; providefinancial support towriters, and cresteamorediverse

audiencefor contemporary literature.

Literature

L iterature Component proj ectspromote excel-
lenceand creativity in areasincluding poetry,
fiction, play writing, screenwriting, literary
nonfiction, sound or performanceworks, and
visual poets, through support of noncommer cial
literary pressesand publishers, professional
literary groupsand or ganizationsthat present
thewor ksof outstanding, contemporary, Ameri-
canwriters, or assist exceptionally talented,
published, Michigan writersproducetheir work.

Projectsof literary nonfiction such asessays,
creativewriting depicting actual events, biogra-
phy, autobiography, or other prosemust be
deemed worthy of support asan art form.

ThelLiteratureareaalso assistsorganizations
that providesignificant servicestowriters, and
tonon-art or ganizationsto producepr ojects
which employ writers.

TheLiterature Component a so supportsthe
creation of ggnificant new literature, andthe
publication of newly created, and of older, but
unpublished, worksof literature. All authors
involvedinthistypeof project must be profes-
sional, published writerswho have produced
work of thehighest caliber. Projectswhich
support contemporary, Michiganwritersand
writing are of specia interest.

The proposed projects must be presented to
thepublic. Theplanned datefor thepublic
presentation must be stated in the application.
The public presentation date may be after the
end of thegrant period. However, if thisisthe
case, the cost of the public presentation may not
beincludedinthe project budget.

Creation of aliterary work may requiremore
than oneyear. For thisreason, applicantsmay
apply for support of each year or phase of such
aproject. Planning, preliminary or sequential
development isencouraged. For example,
multi-year projectsmight includeaphase one
involving author selection, creetion of afirst

draft, completion of awork-in-progress, etc. Subsequent phases, or years, might include editing, publica-

tion, etc.

If activitieswill take placein morethan one phase, over morethan oneyear, funding must berequested
each year, for each phase. Receipt of funding in oneyear does not guarantee subsequent funding.

ThelL iteratureComponent supports.

¢ Independent, noncommercia pressesand
literary magazineswhichregularly publish
quality, contemporary, poetry, fiction or
nonfiction, publish, sall and distributethe best
examplesof seriouscreativewriting, by
supporting expenses associated with publish-
ingor distribution, jurying, writer slectionand
payment.

» Book fairs, exchange programs, readingsor
exhibitsof literary works.

» Mediabroadcasts, syndicated review net-

worksand other mediaprojectsthat promote
literature, benefit theliterary community,
broaden and diversity itsaudience.

* Resdenciesof authorsof national stature, that

providecommunity activities, andinteraction
with local writersand criticism of their work.

 Qutreach activitieswhich expand or diversify

literature audiences and increase employment
opportunitiesfor writers.

 Collaborationsamong writersand othersthat

provide public readingsby Michigan authors.
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Component Description - Literature

* Projectswhichalow nonprofessionalsor
non-artsorganizationstoincludelive presen-
tationsof literatureintheir activitiesand
employ writers.

» Thepremier of new or never-published
literary worksthrough readingsor exhibitions.

 Publishing and distribution of the best ex-
amplesof newly created or never-published,
literary worksof Michigan authors, by inde-
pendent, noncommercia pressesand literary
meagazineswhichregularly publishhighquality,
contemporary, poetry, fiction or nonfiction.

» Collaborativeprojectsinvolving writersand
noncommercia presses, or literary magazines
that providefor the completion, publication
and distribution of awork or worksin
progress.

» Commissioning of new literary worksor
trandationsof literary worksand their presen-
tationtothepublic.

» Commissioning or publishing of adaptationsor
new treatments of established literary worksto
makethem morerelevant to contemporary
audiences, or target themto underserved or
culturaly diverseaudiences, with presentation
of thework to thetarget audience.

Note:

When screen or play writing is pursued in the
Literature Component, emphasisis on the
solitary creation and publication of the writer’s
material.

Funding Restrictions

All ArtsProjectsfunding restrictionsapply. Inaddition, funding may not be used for thefollowing:

* Publication of aliterary magazinewhichincludesfiction or poetry by itsstaff or board
» Publication of abook written by amember of asmall press'sstaff or board when published

by that press
» Coterieor vanity publications

» Literary programsdesigned primarily for student audiences

»  Support of the publicationsof aliterary magazinethat hasnot published at |east two sepa-
rateissuesinthe past two calendar years

e  Support of the publicationsof asmall pressthat has not produced at | east two volumes of
poetry, fiction, literary nonfiction, dramacor literary criticisminthe past two caendar years.

Special Component Review Criteria
All Literature Component projectsareeva uated
using the Review Criteriafor ArtsProjects, aswell

asthefollowing:
* Involvement of professiona, published
writers.

« Artigicandtechnicd ability of writers; artistic
merit and technica quality of literary works.

» Readerships, whether intermsof addressinga
gpecificcommunity or sales.

If new literary worksareto be created, Literature

Component Review Criteriawill beusedinevaua-
tion, aswell as, thefollowing criteria
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» Artigticandtechnica ability of thewriterswho
arethe creatorsof thework.

 Origindity, inventiveness, artistic merit and
technical quality of thework.

* Proof theauthor will maintain copyright for
thework.

» Digpostion of thework’sroyalties.

« Production quality and cost of work’s publi-
cation.

* Likelihood thework will reach abroad
public.

» Relevance of an adaptationtoitstargeted
audience.

» Appropriatenessand feasibility of plansfor
the publication or presentation of thework
including promation plans.



Component Description - Media

Media

Thiscategory fostersthe crestivity of mediaartistsand ass stsorganizationsthat bring theworks of these
artiststothe public. Projectsshould involvethefinest mediaworksand artists, and exposethewidest
possible audienceto thebest of themediaarts.

Thiscategory aso supportsthe creation of significant new mediaworksand the public presentation of newly
created, rarely or never seen mediaworks. Projectswhichinvolve contemporary, Michigan, mediaartists

Media
Thiscomponent recognizestheuniquely Ameri-
can character of themediaarts, by supporting
outstanding media productionsand innovation
intheuseof film, video, or audio media, asart
forms, and by preserving and presentingthe
finest examplesof film and video. Areasof
concentration include, but not limited to, anima-
tion, liveaction, electr onicimage manipulation,
documentary, dramaand multimedia produc-
tions.

Exemplary mediaworksaremadeavailableto
Michigan audiencesthrough projectsthat
produce, present or commission mediaworks,
further theartistic growth of independent
mediaartists, or develop theartistic capabili-
tiesor management skillsof mediaartistsand
organizations.

andworksareof special interest.

Mediaartistsinvolvedinthistypeof project
must be professional s of exceptional promise,
who have produced work of the highest caliber
and who have demonstrated commitment tothe

movingimage.

The proposed project must be presented to the
public. The planned datefor the public premiere
must be stated inthe application. Thepublic
presentation date must be stated in the applica
tion. The public presentation date may be after
theend of thegrant period. However, if thisis
the case, the cost of the public presentation may
not beincludedinthe project budget.

Creation of amediawork may require morethan
oneyear. For thisreason, applicantsmay apply
for support of each year or phase of aproject.
Planning, preliminary or sequentia development
isencouraged. For example, multi-year projects
might include aphase oneinvolving pre-produc-
tion, location shoots, etc. Subsequent phases, or

years, might include production, post-production, public screeningsetc.

If activitiestake placein morethan one phase, over morethan oneyear, funding must berequested each
year, for each phase. Receipt of funding in oneyear does not guarantees subsequent funding.

TheMedia Component supports:
» Filmand video screenings, festiva's, competi-
tions, seasons, series, and radio and television

» Projectsand programsthat bring thework of
our finest mediaartiststo the public; promote

broadcastsand series. themediaarts; assist independent mediaartists
» Distribution and promotion of exemplary, producetheir work.
contemporary mediaworksby Michigan's * Projectsthat makethe mediaartsmorewidely

most promising mediaartists.

» Projectswhichlocate, organize, catalog,
preserveand present American filmsand
videosof artisticvaue.

practiced; advance medialiteracy; promotethe
understanding of eectronicvehicles, orin-
creasethe creative use of mediatechnol ogy.
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Component Description - Media

» Resdenciesof mediaartistsof significant
Sature, that provideinteraction with loca
mediaartigts, through activities, such as,
master classes, lectures, demonstrations,
mentor ships, jurying, production studiovigts,
critiques, or screenings.

 Collaborationsamong mediaartists, or be-
tween mediaartistsand artistsfrom other
disciplinesincluding directorsand screen
writers, or technicians, that foster innovation
and experimenta inthemediaarts.

» Development, production and screeningsor
broadcast of new or experimental media
works, or the exploration of new media
formsand techniqueswhichyield aproduct

» Commission, production and screening or
broadcast of new mediaworksincluding
research, development, production, post-
production and premiering.

 Screening or broadcast of new, never or rarely
presented mediaworksincluding any editing,
transferring or other technical enhancement
necessary and promotion.

» Completionof amediaartist'swork in
progress and screening or broadcast of the
completed work.

» Screening or broadcast of new, never or rarely
presented, mediaworks.

 Coallaborationsamong mediaartistsand the
broadcast industry, or otherswhich support
the development and production of outstand-
ing seriesand singleworksfor public broad-
cast.

 Creation of mediaworksthat provide collabo-
rative opportunitiesfor mediaartistsand artists
from other disciplinesto advancethemedia
arts.

Note:
When screenwriting is pursued in the Media Com-
ponent, emphasisis on the collaborative devel op-

ment and media production of the writer’s mate-
rial.

Funding Restrictions

All ArtsProjectsfunding restrictionsapply in addition funding may not be usedfor:
* Non-artsworks, such as, technical, educationa, travel or promotional filmor video

» Commercia productions

Special Component Review Criteria
All MediaComponent projectsare evaluated using
theReview Criteriafor ArtsProjects, aswell as, the
following:
» Artistic and technical ability of the artists;
artistic merit and technical quality of the
mediaworks.

» Skill of thekey production personnd.

 Digtribution plansfor themediaworkspro-
duced.

If amediawork isto be created, M edia Component
Review Criteriaareusedin evauation, aswell, as
thefollowing criteria
» Artigticandtechnical ability of mediaartists
who haveartistic control of thework.
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 Origindity, inventiveness, artistic merit and
technical quality of thework.

 Proof themediaartist will maintain copyright
for thework.

 Disposition of thework’sroydties.
» Technica quality of thenew work.

» Appropriatenessand feasibility of plansfor the
premiere of thework including promotion
plans.

 Likelihood thework will be seen by abroad
public.



Component Description - multidisiplinary

Multidisciplinary

Thiscategory fostersand enhances M ultidisciplinary activitiesand makesawider range of these activi-
tiesaccessibleto the public. Proposed projects must include at | east two distinct artsdisciplines. Pro-
gramsshould bedistinct, and must integrally involve each of the participating art forms.

Only thosepr ojectswhich arenot appropriatefor fundingin other disciplinary components
should apply for fundingin theMultidisciplinary Component.

Multidisciplinary

Component projectsinvolvethe presentation of
mor ethan onediscipline. Thepresentation of
each disciplineisseparateand distinct with no
interaction between disciplines. Multidisci-
plinary activitiesmight include:

1. Aseriesthat includesdanceperfor-
manceson Fridaysand music perfor-
manceson Saturdays,

2. Afestival that includesacraft exhibit,
danceperformancesand amusic con-
cert,

3. Afestival of theater productionsand
choral concerts;

4. A reviewwith dancenumbers, comedy
skitsand solo vocalists.

A serieswhich includeschamber music and
jazzinnot Multidisciplinary.

Only those projectswhich arenot appr opriate
for fundingin other disciplinary components
should apply for fundinginthe
Multidisciplinary Component. It isimpor tant
that you refer totheappropriatediscipline
componentswhen applyingin thiscategory.

TheMuultidisciplinary component
supports.

» Professonaspresenters, by supporting
Multidisciplinary presentationswhich
develop, challenge or expand their
programming, particularly thosethat
also expand or diversity their audience.

» Nonprofessionas presenters, such as,
colleges, universtiesand community
organizations, in hogting thefinest
examplesof liveMultidisciplinary
activities, by supporting performances,
andfedtivals,

» Professiona presenters, by supporting
Multidisciplinary performances, show-
cases, festivals, series, seasons, publi-
cationsandtours.
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Component Description - Museums

Museums

Thiscategory supports projectsthat present the highest quality visual artsworksto abroad audiences,
provide greater accessto and use of collections; contributeto the understanding of thevisua arts, whether
the primary thrust iscontemporary or historical works, and preserveour artistic heritage by conserving
worksof fineart for future generations.

Projectswhich present thework of contemporary Michigan artists, particularly, nontraditional or experimen-
tal work, areof specid interest.

TheMuseum Component supports:

. Museum.s o » Projectsand programsthat allow art or non-
Thiscomponent supports projectsof artistic atsmuseuMsto organize special artsexhibi-

EGIETES () U0 =/l f'e'.d' CIESETE tionsor to borrow artsexhibitionsorganized
awar ded to museumsand or ganizationswor king by Other muSEUMS oF Services.

in collabor ation with museums, for activitiesthat
present thevisual artsto the public; contribute

to the under standing of the visual artsthrough * Projectsthat allow museumsto preserve
special exhibitions, publications and informa- collectionsof artisticsignificanceby identifying
tional programs, and programs devoted to the and solving problemsof climate contral,

care and exhibition of fine arts collections. security and storagewhile providing direct
Awar ds are madeto or ganizationsthat include, public benefit from the activity through exhibi-
but arenot limited to art museums, historical tionsor other activities.

museums, univer sity museumsand regional art

CENLEns * Projectsthat allow art museumsto organize

and makegreater public useof museum
collectionsand other resourcesof artistic

sgnificance.

« Low-cogt art exhibitiontouring that bringsquality programming to regiond and rura museumsthat
serve otherwise underserved popul ations.

* Projectsthat allow museumsto document art collectionsin publications prepared for the genera
public.

»  Museum projectsthat provideexhibition opportunitiesfor emerging or mid-career, Michigan artists.

» Automated dideand video productions, or interactive videoswhich provide greater and morein-
depth accessto an art museums ' scollection.

» Projectsthat allow museumsto bring in guest artists of Significant stature, for public activitieswhich
increase audiences.

* Museumresidenciesof guest curatorsor jurorsto select and install specia artsexhibitionsand
interact withloca artistsand community members.
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Component Description - Museums

Museum activities, such as, symposia, publiclectures, didelecturesor guided toursthat increasethe
public’'sunderstanding of thearts.

Projectsthat allow art museumsto defineor redefinetheir missionsor artistic directionsthrough a
carefully coordinated seriesof exhibitions, reingtalations, programs, publicationsor interdisciplinary
visud artsactivities.

Projects undertaken by art museumsto increase tourismin their areas, outreach to new audience,
or spur local economic.

Projects which involve genuine collaborations between museums and culturally specific organi-
zationsand produce high qudity, public, artsexhibitionsand artsprograms.

Art museum projectsthat present nontraditional, never or rarely seen exhibitions, such as, perfor-
manceart, laser, ingtdlation, interactive video works, etc.

Special Component Review Criteria

All Museum Component projectsare evauated using the Review Criteriafor ArtsProjects, aswell asthe

fdlowing:
» Artigicandtechnical ability of artists. * Desgnquality of exhibition spacesand
graphic materials, and the extent to which
«  Artisticmerit and technical quality of art exhibition publications, such as, catalogs
works. and gallery guides, are original informa-

tiveand well designed.
Overdl merit of theexhibition content and

concept. e Durability, size and practicality of travel-
ingexhibitions.

Clarity and originality of exhibition concepts

and curatoria perspective. e Thoroughnessof exchangeplans.

Appropriateness of curator, artistsand art *  Suitability of stesor fecilities

worksto the stated curatorial premise
e Qudificationsof conservator and appropri-

Exhibitionspotentia to enhancethepublic's atenessof conservation plan.
gppreciation and understanding.
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Component Description - Music

Music

Thiscategory advancesthefield of music; preservesour musiclegacy, and promotesthe best in contempo-
rary music. Project shouldinvolvemusic of recognized worth; expand audience access, and employ
exceptionally talented, professional musicians, conductors, composers, lyricists, arrangersand vocalists, at
adequatelevelsof compensation.

Music

ThisComponent projectsfoster outstanding
quality and creativity in music, in all itsforms,
traditional and contemporary including sym-
phonic, orchestral, choral, chamber, jazz, vocal,
electronic and computer music, with an emphasis
on 20" Century, American works.

Projectssupport the perfor mance, presentation,
touring or commissioning of music; further the
artistic growth of professional musicians, con-
ductors, composers, arrangers, vocalists, lyricists
and composer s, and develop the artistic capabili-
tiesand business skills of professional, music
artists.

Proj ects promote excellencein composition and
performance; foster the development of new
musical forms, and make exemplary music
available to audiences throughout our state.

Projectswhich providelivejazz or chamber
musi ¢ performances, employ Michigan artists,
and present themusic of our time, withan
emphasison Americanworks, are of special
interedt.

The Music Component al so supportsthe cre-
ation and performance of significant new compo-
stionsand the performance of rarely or never
heard music. Composersand lyricistscommis-
sioned to create new works must be profession-
aswho have produced work of the highest
cdiber.

The proposed project must be presented to the
public. Theplanned datefor the public perfor-
mance must be stated inthe application. The
public presentation date may be after the end of
thegrant period. However, if thisisthe case, the
cost of the public presentation may not be

includedintheproject budget.

Creation of amusical work may required morethan oneyear. For thisreason, applicants may apply for
support of each year or phase of aproject. Planning, preliminary or sequential devel opment isencouraged.
For example, multi-year projects might include aphase oneinvolving artist selection, scoring, etc. Subse-
quent phases, or years, might include performances, touring, etc. Receipt of fundingin oneyear doesnot
guarantee subsequent funding.

Though either instate or out-of-state composersand lyricists may be commissioned, priority will begivento
Michigan composersand lyricigtsif al other criteriaareequally met.

Priority will also begivento projectsthat ensure subsequent performances of themusical work created by
placement of thework on atouring schedul e or through other arrangements.
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TheMusic Component supports:

Professiona music organizations, by support-
ing performances, seasons, festivals, series,
tours, bookings, showcasing, or performances
inpublic spaces.

Professiona presenters, by supporting music
performances, Seasonsor series.

Nonprofessionals presenters, such as, col-
leges, univeratiesand community organiza:
tions, in hosting thefinest examplesof live,
professiona music, by supportingmusic
performancesandfestivals.

Collaborationsamong musicians, compos-
ers, vocalists, conductors, performing
groups, or artists from other disciplines
which foster innovation and experimenta-
tioninmusc.

Collaborationsamong professional musi-
cians, presenters, business, or otherswhich
enhance production, performance or present-

ing.

Outreach to new audiences which expands
or diversifies audiences and provides
employment opportunitiesfor professional
musdans

Residencies of guest composers, musicians,
conductors, arrangers, or vocalistswhich
improvetheartistic quality of music perform-
Ing organizations, and broaden their reperto-
res.

Demo recordings of worksby Michigan,
professiond, mus c performing organizations,
soloists, lyricists, composersand vocdists.

Performance opportunitiesfor emerging or
mid-career, Michiganmusicians, vocdists,
lyricistsand composers.

Creation and presentation of experimental
music, including eectronicmusic.

Commissioning of new compasitionsincluding
scoring, arranging, copying of scoresor parts,
rehearsal and performance.

Performance of new, never or rarely per-
formed compositionsincluding scoring and
arrangemernt.

Completion of acomposer’swork in
progress and performance of the completed
work including, scoring, arrangements, and
copying of scoresor parts.

Presentation, broadcast, booking or touring
of newly created, never or rarely performed
music, or theintroduction of lesser known
American musiciansand composersto the
public through performance of their works.

Commissioning or presentation of adaptations
or new trestmentsof established musical
worksto make them more relevant to contem-
porary audiences, or target them to
underserved or culturally diverseaudiences
with performancesfor thetarget audience.
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Component Description - Music

Funding Restrictions

All ArtsProjectsfunding restrictionsapply. Inadditional funding may not be used for thefollowing:

Student musicians, ensemblesand orchestras.

Commercial music studios, except for demo recording or el ectronic music composition.

Commercid recordings.

Collegeand university ensemblesand orchestras.

Special Component Review Criteria
All Music Component projectsare evaluated using the Review Criteriafor Arts Projects, aswell asthe
following:

Artisticandtechnica ability of musicians;
artistic merit and technica qudity of art
works.

Production valuesand venue.
If all other review criteriaareequally met,
priority will begivento activitiessupporting

underserved musical genres, such asjazz
and chamber music.
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If amusical work isto be created, Music Compo-
nent Review Criteriaareused inevauation, aswell
as, thefollowing criteria

Artisticand technical ability of the composer
or lyricist whoisthe creator of thework.

Origindity, inventiveness, artistic meritand
technical quality of thework.

Proof theartist creating thework will
maintain copyright.

Digposition of thework’sroyalties.

Appropriateness and feasibility of plans
for the premiere of the work including
promoation plans, site, facility and date of
thepremiere.

Likelihood the composition will beheard by
abroad public beyond itspremiere-if all
other criteriaareequaly met, priority will be
givento commissioning projectsthat ensure
subsequent performances of thework by
placingit onatouring schedule; arranging
live or taped broadcasts; recording the
work, or making other arrangementsfor
continued performances.



Component Description - opeamusica Theater

Opera/Musical Theater

The purpose of this category is to promote the best opera, operetta and musical theater; preserve our opera
and musical theater legacies; revitalize repertoire, and support professional vocalists, musicians, lyricists,
librettists and composers. Projects increase audience access to works of high quality, and employ, and ad-
equately compensate, professional artists.

Projects which present American works of our time, circumstances and place, and employ Michigan artists,
are of special interest.

The Opera/lMusical Theater Component also supports the creation and performance of significant opera,

Opera/Musical Theater

Thiscomponent projects support excellenceand
creativity in all forms of live, opera and musical
theater; broaden the availability of operaand
musical theater productions, and reestablish
operaand musical theater’srelevanceto, contem-
porary American lifethr ough workswhich
expressthe uniqueness of our society.

Thiscomponent encompassestraditional opera
and musical theater, oper etta, Broadway musical
comedy, nontraditional music theater, such as,
documentary music theater, bluesand jazz
musicals, new music theater piecesand still-
evolving forms of musical theater. Projectsserve
artists, ensembles and opera companies of dis-
tinction; promote contempor ary and established
works, and enlargethe opera-musical theater
oeuvrefor our timeand posterity.

operetta and musical works, as well as, the perfor-
mance of rarely or never seen works, and the
introduction of these works into standard repertory.
Composers, lyricistsand libretti sts commissioned
must be professionals who have produced work of
the highest caliber.

The proposed project must be presented to the
public. The planned date for the public perfor-
mance must be stated in the application. The
public presentation date may be after the end of
the grant period. However, if thisisthe case, the
cost of the public presentation may not beincluded
in the project budget.

Creation of an operatic or musical theater work
may require more than one year. For this reason,
applicants may apply for support of each year or
phase of aproject. Planning, preliminary or
sequential development isencouraged. For
example, multi-year projects might include aphase
oneinvolving artist sel ection, costuming, scoring,
etc. Subsequent phases, or years, might include
performances, touring, etc. Receipt of fundingin
one year does not guarantee subsequent funding.

Either instate or out-of-state composers, lyricists or librettists may be commissioned, but if all other criteriaare
equally met, priority will begivento Michigan artists.

Further, priority will be given to projects that ensure performances of the work created beyond its premiere, by
its placement on atouring schedule or through other arrangements.

The Opera/Musical Theater component supports:

* Professiona opera, theater and musical theater
organi zations, by supporting performances,
seasons, festivals, series, tours, broadcasts,

booking, showcasing, and performancesin public

spaces.

* Nonprofessionals opera, theater and musical
theater organizations, by supporting perfor-
mances.

» Professional presenters, by supporting a
performance, season, festival or series of
opera, operettaor musical theater works

* Nonprofessional presenters, such as colleges,
universitiesand community organizations, in
hosting the finest examples of live, professional
opera, operetta or musical theater, by support-
ing performances and festivals.
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Component Descr| ptl ON - operamusical Theater

 Collaborationsamong companies, theaters,
composers, vocdists, librettists, lyricists,
ensembles or artistsfrom other disciplines
which foster innovation and experimentationin
opera, operetta or musical theater.

» Professional opera, theater and musical theater
organi zations, by supporting outreach activities
that expand or diversify audiences.

» Residencies of guest composers, companies,
ensembles, librettists, lyricistsor vocalistswhich
improvetheartistic quality of performing
organizations, and broaden their repertories

« Performance opportunities for emerging or mid-
career, Michiganvocalists, librettists, lyricists
and composers.

» Creation and performance or presentation of
experimental, opera, operetta or musical theater
works, particularly explorationsinvolving new
music, contemporary issues, or productions and
performances which foster collaborations
among creative artists from various disciplines.

« Commissioning and creation of opera, operetta
or musical theater worksincluding production
and performance.

Performance of new, never or rarely performed
operas, operettas or musicalsincluding produc-
tion and performance.

Completion of acomposer’s, lyricists'sor
librettists' swork in progressincluding, produc-
tion and performance.

Presentation, broadcast, booking or touring of
newly created, never or rarely seen operas,
operettas or musicals, or the introduction of
lesser known American composers, librettists
or lyriciststo the public through performance of
their works.

Commissioning or presentation of adaptations,
translations or new trestments of established
operas, operettas and musicals to make them
more relevant to contemporary audiences, or
target them to underserved or culturally diverse
audiences with performances for the target
audience.

Funding Restrictions

All Arts Projectsfunding restrictions apply in addition, funding may not be used for:
* Students, student ensembles and orchestras
 Recording of commercial material
 College and university ensembles and orchestras

Special Component Review Criteria
All Opera/Musical Theater Component projects are

evaluated using the Review Criteriafor Arts Projects,

aswell as, thefollowing:

e Artigtic and technical ability of the artists;
artistic merit and technical quality of art
works.

e Accesstofacilitiesin which quality operaor
musical theater can be presented and which
accommodate audiences in numbers large
enough to produce significant earned income.

* Production values.

If an operatic or musical theater work isto be
created, Opera/Musical Theater component
Review Criteriaare used in evaluation, as
well as, thefollowing criteria:

« Artigticandtechnical ability of composers,
lyricistsor librettist.

*  Originality, inventiveness, artistic merit and
technical quality of artistic works.
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Proof the creative artist will maintain copy-
right for the work.

Disposition of thework’sroyalties.
Appropriateness and feasibility of plansfor
the premiere of thework including promotion
plans and site.

Strong production capability of applicant
organization.

Likelihood the work will be performed for a
broad public beyond its premiere-if al other
review criteriaare equally met, priority is
given to commissioning projectsthat ensure
subsequent performances of the work by
placing it on atouring schedule; arranging live
or taped broadcasts, or making other arrange-
ments for continued performances.
Relevance of an adaptation to its target
audience.



Component Description - Theater

Theater

This category supports projects that involve theater artists of recognized excellence; expand theater audiences,
and increase performance opportunities and remuneration for professional, theater artists.

Funding is provided to professional theaters, companies and ensembles, community theaters and presenters.
Priority funding consideration isgiven to professional companies and ensembles and to independent, profes-

Theater
Component projects support quality and creativ-
ity in live theater including, but not limited to live
theater, including, drama, comedy, ensemble
and solo works, and play writing. Projects serve
professional theaters, theater artists, ensembles
and companies, and community theaters of
distinction; promote contemporary, American,
theater works, as well as, the works of master
playwrights; illuminate the experiences of
diverse cultures and preserve our theater
legacy for new generations.

sional theatersthat hold at |east one open audition
each year.

Productionsthat exemplify thebrilliance and
diversity of the American theater are of special
interest.

The Theater Component also supports the cre-
ation, production, co-production, or commissioning
of new plays and adaptations; the performance of
new, never or rarely seen plays, and the explora-
tion of new theater forms.

Project funding is awarded to professional,
theaters, companies and ensembles, and to other
organizationsworking in collaboration with
professional theaters, companies and ensembles.

Theater artists involved must be professionals whose work is of the highest caliber.

The proposed project must be presented to the public. The planned date for the public presentation must be
stated in the application. The public presentation date may be after the end of the grant period. However, if
thisisthe case, the cost of the public presentation may not be included in the project budget.

Creation of atheater work may require more than one year. For this reason, applicants may apply for support
of each year, or phase, of aproject. Planning, preliminary or first phase activities are encouraged. For
example, multi-year projects might include aphase oneinvolving playwright selection, costuming, staged
readings, etc. Subsequent phases, or years, might include performances, touring, etc. Receipt of fundingin

one year does not guarantee subsequent funding.

TheTheater Component supports.

» Professional theaters, companies and ensembles
through support of performances, seasons,
series, or touring.

e Community theaters, through support of ex-
penses associated with the production of plays,
and the performance residencies of Actors
Equity Association theater artists.

» Professional presenters, such as, colleges,
universitiesand community organizations, in
hosting the finest examples of live, professional
theater, by supporting performances and
festivals.

» Collaborationsamong theater professionals,

business, or otherswhich enhance production,
performance or presenting.

» Projectsthat strengthen artistic quality or

audience appeal through the residencies of
theater artists of significant status, with profes-
sional theaters, companies and ensembles.

* Projectswhichimproveartistic quality, foster

innovation and experimentation, and increase
audiences, by adding contemporary, American
plays to the repertories of theaters, companies
or ensembles.
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Component Descr iption -Theater

e Collaborationsof professional theaters, compa- « Completion of aplaywright’ swork-in-progress,
nies, ensembles and otherswhich generate co- including production and performance.
productionsof significant scale. « Commissioning, production or presentation of

* Projects which increase audience access, adaptations, translations or new treatments of
diversity and size, by supporting presentations established plays to make them more relevant
of professional theaters, companies, ensembles to contemporary audiences, or target them to
or solo artists, to audiences who are under- underserved or culturally diverse audiences,
served or new to live theater. with performances for the target audience.

» Creation, performance or presentation of
experimental plays, and the expl oration of
nontraditional theatrical forms.
» Commissioning of plays, including production NOTE:

and performance. _ When play writing is pursued in the Theater
* Production, performance, presentation, or Component, emphasis is on the collaborative
touring of new, never or rarely seen plays. development, and theatrical production of the

writer’'s material. Development/production might
involve theater laboratories, staged readings,
works-in-progress screenings, tryouts or pre-
mieres.

Funding Restrictions
All ArtsProjectsfunding restrictions apply in addition, funding may not be used for:
* Students, student ensembles and companies
« College and university ensembles and companies

Special Component Review Criteria

All Theater Component projects are evaluated using * Proof the playwright will maintain copyright for
the Review Criteriafor Arts Projects, as well as, the the work.
following:  Disposition of thework’sroyalties and plansfor
 Artistic and technical ability of theater artists. the distribution of future profits.
* Artistic merit and technical quality of theatrical « Appropriateness and feasibility of plansfor the
works. premiere of thework including promotion plans
» Accessto facilitiesin which quality theater can and date of the premiere.
be presented and which accommodate audi-  Strong production capability of applicant
encesin numbers large enough to produce organization.
significant earned income.  Likelihood the play will be performed for a
* Productionvalues. broad public beyondits premiere-if al other
criteriaare equally met, priority will begivento
If atheater work is to be created, Theater Compo- commissioning projectsthat ensure subsequent
nent Review Criteriaare used in evaluation, as well performances of the work by placing it on a
asthefollowing criteria touring schedule; arranging live or taped
 Artisticand technical ability of the playwright. broadcasts, or making other arrangements for
 Originality, inventiveness, and artistic merit of continued performances.
the work. » Relevance of an adaptation to its target audi-
ence.
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Component Description - Visual Arts

Visual Arts

This category welcomes projects that present exemplary, visual arts works to the public; foster creativity;
preserve our visual arts legacy; broadens audience access to the visual arts; involve and provide fair compen-

sation to professional visual artists.

TheVisual Arts Component a so supportsthe creation of significant visual artsworks; the public exhibition of

Visual Arts

Component projectsfoster excellence and innova-
tion in areasincluding, but are not limited to,
painting, sculpture, drawing, print-making,
ceramics, fiber, glass, photography, jewelry,
textiles and new technology, such as, computer
art, holography, interactive video and laser
works.

Projects should involve works of artistic signifi-
cance and visual artistsof recognized accomplish-
ment; broaden visual artsaudiences, and recog-
nize the unique contributions of Michigan and
other American artiststo our culture.

new, never or rarely seen art works, and the
acquisition of works of art for public spaces. Art
worksmay include, but are not limited to, paint-
ings, murals, sculptures, ceramic works, drawings,
environmental installations and el ectronic works.

Artistsinvolved in creative projects must be
professionals who have produced work of the
highest caliber.

The proposed project must be presented to the
public. The planned date for the public presenta-
tion must be stated in the application. The public
presentation date may be after the end of the
grant period. However, if thisisthe case, the cost
of the public presentation may not beincludedin
the project budget.

Creation of avisual artswork may require more
than one year. For this reason, applicants may
apply for support of each year or phase of a

project. Planning, preliminary or first phase activities are encouraged. For example, multi-year projects might
include aphase oneinvolving acall for entries, artist selection or jurying, artist/architect planning, site prepara-
tion, etc. Subsequent phases, or years, might include construction, exhibition, etc.

Receipt of funding in one year does not guarantee subsequent funding.

TheVisual ArtsComponent supports:

» Artexhibitions, exhibition seasonsand series,
traveling and exchange exhibitions, visua arts
programs, or fine arts publications.

» Thesae of work including personnel and
promotion, or the operation of an artist commu-
nity, colony or working space.

« Theinstallation of permanent or temporary
works of art or art exhibitionsin public spaces

» Preservation, conservation or restoration of
Michigan’spublic art worksincluding, but not
limited to, sculptures, paintings, stained glass
and murals.

» Collaborations between arts organi zationsand
industry which provide residencies of profes-
sional artistsinindustrial setting and opportuni-
tiesfor the artists to create their work while
learning and using industrial materialsand
processes.

* Presentation of nontraditional visual art works,

such as, laser and other electronic works,
interactive video works, environmental installa-
tions, etc.

* Residency visitsof visual artists of significant

stature, for public activities, exhibition of their
work, interaction with local artists and commu-
nity members, through activities, such as, slide
lectures, studio visitsor critiques.

» Guest curators and jurorsto select visual art

exhibitionsfor galleries and art centers, attract
the best exhibitors and increase sales or
audience.

» Exchangeexhibitionsinvolving Michiganand

out-of -state, noncommercial galleriesor
aternative spaces.
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Component Description - Visual Arts

Projects which supplement the income of
professiona artists’ by devel oping marketing
strategies or sales opportunitiesfor their work,
while ensuring the equitable treatment of the
artistsinvolved.

Documentation of Michigan’s public art through
interpretivefield guidesor e ectronicinventories
that could be used to promote tourism or
increase arts audiences.

Activities, such as, visual artist symposiaor
slide lectures, or presentation of visual artist
discussions, demonstrations, or interviewson
radio or television, that increase the public’'s
understanding of the visua arts.

Projects in which nonprofessional or non-arts
organizationsincludethevisual artsintheir
activitiesand employ professional artists.

Commissioning, fabrication, production or
installation, of permanent or temporary, site
specific, works of art in public spaces.
Collaborations among communities, arts
organizations, businessand visual artistswhich
provide the acquisition of, permanent or tempo-
rary, works of art, and their installation or
exhibitionin public spaces.

The completion of work in progress and its
permanent or temporary installationin apublic
space.

Commissioning, installation, exhibition or
presentation of new or experimental works, or
worksinvolving new technology, such as,
computer art, holography, interactive video,
laser art, etc.

Exhibition or presentation of new, never or
rarely seen works of visual arts.

Funding Restrictions
All Arts Projects funding restrictions apply in addition, Visual Arts project funding may not be used for:
Cooperative galleries and other organizationsthat serve or exhibit only, or primarily, the work of their

Speci

All Visual Arts Component projects are evaluated using

own membership, staff or board.

Exhibitions, juried programs/projects, or competitions which require artiststo pay entry feesin excess of

those required to handle entry materials.
Non-exhibition related catalogs.

College/university/school, projects/exhibitionsfeaturing faculty members.

al Component Review Criteria

the Review Criteriafor Arts Projects, as well as, the
following:

Artistic and technical ability of visual artists;
artistic merit and technical quality of art works.

If aVisual Arts Work is to be created, Visual Arts
Component Review Criteriaare used in evaluation, as
well asthefollowing criteria:

Artistic and technical ability of creative
artist(s).

Originality, inventivenessand artistic merit of
the work(s).

Proof the artist maintains copyright for the
work.

Appropriateness of selected site.

Evidence the selected site will be available for
al project activities, and throughout the dura-
tion of the work’s location at the site.
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In case of installations, safe public use of art
works and sites.

Thorough maintenance plansthat include
care and upkeep of work and associated
costs.

In case of permanent installations, extent to
which planning addresses present and future,
character, location and ownership of site,
public access, and durability of the work.
Evidence of strong, interactive cooperation,
collaboration or support among participating
artistsand community organizations.
Appropriateness and feasibility of plansto
fabricate and install thework including
completion date and unveiling ceremony.
Likelihood the work will be seen by abroad
public.



Special Requirements

Special Requirementsby Activity Type

If your project involvesany activity typelisted in thissection, you must includethefollowinginyour
Narrative (Attachment 1 of your application).

Festivals
If funding isrequested for afestival, your Narrative should describe: the primarily focus of thefestival; types of
concessionsthat will be allowed; involvement of professional artistsin festival planning; previous community
support of your activities; the system you will use to assure accountability in the handling of cash generated
during the festival; festival publicity. Provide a schedule for all festival activities. If all activities are not
scheduled, provide a schedule for those activities which are in place and indicate when the schedule will be
complete, including the tasks which must be completed before the schedule can be finished.

Your Narrative should indicate: the way inwhich artistswill be chosen for festival participation; the amount of
entry fees and/or the percentages of artist commissions; policies and procedures you have devel oped to facili-
tate your interaction with festival artists, such as, timelinesfor notification of participation, artist payment and
contracting, artist setup procedures, liability insurance, dressing room and lavatory facilities, security, artist
technical requirements, etc.

Installations- Per manent
If permanent installations of art works are involved, your Narrative should describe the care and upkeep the
work will require, and what guarantee there is that public access will be maintained.

Installations- Permanent or Temporary
If permanent or temporary installations of art works areinvolved, your Narrative should describe the character,
location, ownership, and necessary preparation of the selected site and the public access the site will provide.
Describethe site selection process and identify theindividualsinvolved in site selection. Discusswhy youfeel
the siteisappropriate, including how it will affect the potential public impact of the art work.

Film, Video or Radio Production
If support of a film, video or radio production is requested, your Narrative should describe the production
format, length of the work and phase the project will support; describe production activities and/or distribution
plans; list key production personnel and subcontractors.

MuseumsPr oj ects
If exhibitions are planned, your Narrative should identify curators and other key staff and describe their quali-
fication; provide resumes or abbreviated biographiesfor them in Attachment 8; describe the exhibition content
and concepts, and describe how art works to be exhibited related to the stated curatorial premise.

If conservation isinvolved, your Narrative should describe: the relevance of the work to be conserved to the
institution’s collection and programming and community; the aesthetic and historical significance of thework;
the circumstances that created the need for conservation; the urgency of the need for conservation; mainte-
nance plans; public access to the work after restoration. Identify, describe the qualifications of and provide
resume for the curators.

If traveling exhibitions areinvolved, your Narrative should list the name of and describethefacility at each site.
Submit letters of support from the exhibition host sitesin Attachment 6.
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Special Requirements

Presenting
If funding is requested for presenting, your Narrative should describe the presenter’s facility, including size of
house, type of stage, lighting, sound, dressing room, etc.

Public Spaces
If permanent or temporary installations, performancesor other arts activitieswill occur in public spaces, provide
thefollowing inyour Narrative: Describe community activities (community membership on selection committee,
town meetings, local cable broadcasts, etc.) undertaken to ensure the success of the project. |f appropriate,
describe the involvement of and any contribution to the project by local government.

Touring

If funding isrequested for thetour of an artist group (symphony, theater company, dance ensemble, etc.), provide
thefollowing information in your Narrative: indicate the number of continuous yearsthe group has been incorpo-
rated as a nonprofit; describe their management system; identify all paid management personnel and volunteer
staff and describe their management roles and responsibilities; describe the role of the governing board in man-
agement; provide the groups operating income for last year, the current year and the year for which funding is
requested and the percentage of this income that was earned and unearned; provide any pertinent contextual
information about yearly income, such as, significant fund raising initiatives, long range plans, etc.; describe
audience growth over the past few years and any audience devel opment plans; describe the group’s readinessto
tour and what you feetheimpact of the touring support requested will have on the group; describe any successful
touring experience of the group.

And your Narrative should also: identify each tour site; indicate the amount of time spent, types and number of
activities, audience size and anticipated income for each tour site; describe the facility that will be used at each
site, including size of house, type of state, lighting, sound, dressing rooms, etc.; indicate the artists who will be
involvedin activities at each site, and describe tour promotion.

When funding is requested for a tour , “community” may be defined as the targeted tour audience, in your
Narrative.

Documentation material must be presented as Attachment #12 (see page47)
Commissions

If your project involvesthe commissioning of an artist, you must submit asample of the commissioned
artist’swork in Documentation.
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Optional Documentation

Refer to the instructions which follow for submitting samples.

Audio

Must be submitted asfollows.
1. Submit standard C.D. or audio cassettetapesonly.
2. Submit three(3) copiesof one (1) audiorecording
3. Labe theAudio Recording with nameof the applicant organization. Side One(toindicatethe

s de containing the selection(s) to be eval uated).

Audio Sheet
Submit three (3) copiesof an Audio Sheet with thethree (3) copies of the audio cassette tape.

1.
2.

TypetheAudio Sheet on 82" x 11" white paper, onesideonly.
The Audio Sheet may beno longer than one (1) page.

3. Label Audio Sheetintheright, top corner:

Audio Sheet

name of the applicant organization

TheAudio Sheet describesthework samplereviewerswill evaluateinclude:
titleof work

name of work’screator, composer, lyricist,

author, etc., asapplicable

datework was completed, date composed, date performed, etc., asapplicable
namesof key artists, group and instrumentsplayed or partssung, etc., asapplicable
nameof conductor, arranger, guest artists, accompanit, etc., asapplicable

date tapewasrecorded

length of theentirework (not length of the taped sample)

Manuscripts
Submit three (3) copiesof the Manuscript asfollows

1.
2
3.
4.
5. Label each pageof the Manuscript intheright, top corner with:

M anuscripts may not exceed twenty (20) pagesinlength.

. Manuscriptsmust betyped on 8 %2x 11 white paper, onesideonly

If poetry issubmitted, only one poem may appear on apage.
M anuscripts must be submitted on photocopy paper.

“Manuscript”, Page# (1 through 20)

name of the applicant organization

name of the author (name of author who'swork ison apage should appear at thetop of
that page)

title of thework (title of thework on apage should appear at thetop of that page).

Printed Photography
Submit printed photographsasfollows.

1.

Submit three (3) setsof uptoten (10), 8x10 photos.
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Optional Documentation

2. Labe each photowith:
number 1t0 10
thename of theapplicant organization
thenameof theartist, group, performer, etc., asapplicable
titleof thework, activity, Site, etc., asapplicable
top of theimage
3. PackagePhotos:
inaclear plastic or acetate, 9x12 |oose-leaf sheet placethe photosaccording totheir 1 to
10 numbering.

PhotoList
Submit three (3) copiesof the Photo List with thethree (3) setsof photos.
1. Typethedidelist on8%:2x 11 white paper, onesideonly
2. Thephotolist may benolonger than one (1) page
3. Labd thephotolistintheright, top corner:
PhotoList
name of the applicant
organization
4. Thephotolist describeseach print. Number the descriptions to correlate with the numbered
print they describe.
5. Eachdescription of aprint should include:
nameof theartist, group, etc., asapplicable
title of thework, identification of activity, Site, etc., asapplicable
date of execution, date of completion, date of performance, etc., asapplicable
medium, materialsused, etc., asapplicable
dimensionsof work (height, width, depth), duration, asappropriate
indicationif adidecontainsadetail or multipleview of awork.

Video Recording
Submit aVideo Recording asfollows:
1. Submitthree(3) copiesof one(1), C.D. or %2VHSformat video cassettes, recorded at
standard play speed.
2. Labd theVideo Recording withthefollowinginformation:
name of applicant organization
title of the project
title of work(s), name of activity, etc., asapplicable
name of thework’screator, or subject, etc., asapplicable

Video Sheet
Submit three (3) copies of aVideo Sheet with thethree (3) copiesof the Video Tape.
1. TypetheVideo Sheet on 8%2x 11 white paper, onesideonly.
2. TheVideo Sheet may benolonger than one (1) page
3. Labd theVideo Sheet intheright, top corner:
Video Sheet
name of the gpplicant organization
4. TheVideo Sheet should describethe sampleto be evauated and include:
title of thework, activity, etc., asapplicable
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Optional Documentation

namework’screator(s), subject(s), etc., asapplicable

date thework was completed, taped, or performed, etc., asapplicable names of artists
group, or performer(s) with role(s) portrayed on thetape, etc., asapplicable
accompanist or sound credits, namesof key technical specialists, etc., asapplicable
work’stota running time (not playing time of sample)

Actors Equity Association Contractor Advisory Actors Equity Association (AEA) alows
producersand presenterswith AEA contractsto submit video Samples of Work. LORT
contractorsare given permission to submit video Samples of Work under theAEA rules
which cover “Televising, Filming and Recording” (Refer tothe AEA rulebook.)

Other AEA contractors (“ Small Professional Theater,” “Guest Artist,” “ Stock,” etc.) should
obtain permission to produce and submit video Samples of Work by contacting their AEA
businessrepresentative. AEA looksfavorably upon such requests.

AEA contractorsmay video tape up to ten minutesof materias, aslong as, thevideo does
not contain adramatic sceneor musical number initsentirety. Further, contractors may
submit video taped Samplesof Work to the Michigan Council for Artsand Cultural Affairs,
for evaluation spart of thefunding review process. Generally, the sameAEA rulesthat
apply to adocumentation or archivevideo, apply to Sample of Work videos.

The Council assuresthat video tapeswill beused for the purpose of artistic evaluation, then
archived and, after threeyears, destroyed. Video sampleswill not be madeavailablefor
subsequent viewing by any individua or organization. Inal matterspertainingtovideo
taped Samplesof Work, AEA rulesand regulationsapply.

Competitions
If acompetitionisrequested, provideall of thefollowing itemswhich apply tothe project:

1. Threecopiesof anoutlineof the content of the planned prospectus

2. Threesample copiesof the prospectus

3. Threecopiesof cal for entries

4. Threecopiesof mediarelease(s) and other promotional material for the competition of materials
fromtheoriginating organization

Installations- Per manent
For permanent install ation, you must submit:

1. Threecopiesof plansfor maintenance, including how themaintenancewill be paid for through-
out thelife of thework

Film, Videoor Radio Production
If applying for support of afilm, video or radio production submit thefollowing:

1. Threecopiesof anitemized production budget
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Museum Proj ects
If you apply inthe Museums Component, provideall of thefollowing itemswhich apply to your project:
1. Threecopiesof theapplicant’sexhibition schedulefor the current year and for the projected
year (year of project). If theexhibition scheduled for the projected year isincluded in#4 of the
Narrétive, indicatethisand refer reviewersto thisareafor information.
2. For exhibitionsbooked from outsi de services, include 3 copies on or service describing exhibi-
tion content and requirementsin detail
For exhibitionsintended to tour, provide 3 copies of thetour scheduleand list of sites
For exhibitionsor conservation activities, 3 copiesof alist of art works, involved, including
artig, title, medium, dimensions, date completed if informationisincluded in#4 of thenarrative,
indicatethisand refer reviewerstothisarea

A~ w

Creation of ArtisticWork
1. Applicantswhosetota activity will not be completed during asinglegrant period but will require
multi-phaseimplementation over morethan oneyear, must submit:
2. Three copiesof aone-page description of each project phase
3. Threecopiesof aone-page schedulefor each project phase
4. Threecopiesof aprojected budget projectionsfor each year of the project

Performing ArtsOrganizations
If aperforming artsorganizationisthe applicant, providethefollowing:

1. Threecopiesof alist of al your performanceswithin last two years (should include current
year), including dates, presenters, audience attendance and artistsinvolved (If informationis
included in#4 of the Narrative, indicatethisand refer reviewerstothisarea.)

2. Threecopiesof representative samplesof your promotional materials, such as, brochures,
newsdletters, etc.

3. Threesamplecopiesof your samplepresskit including material, such as, photocopiesof
photographers, abrochure, handbill or flier, asamplemediarel ease, ad dicksand instructions
for useof presskit materials
Threecopiesof upto5 current critical reviews
For touring, performing arts organizations should submit 3 copiesof their technical requirements
sheet

o A

PerformingArts-Presenting/Tour ing/Booking
If apresenting, touring or booking isrequested, providethefollowing:

1. Threesamplecopiesof your samplepresskitincluding material, such as, photocopied of
photographs, abrochure, handbill or flier, asample mediarel ease, ad dicksand instructionsfor
useof presskit materias
Threecopiesof upto5 current critical reviews
3. Threecopiesof aschedulefor the current season, including namesof artistsor groups, site(s),

audience attendance and dates of activities (If informationisincluded inthe Narrative, indicate
thisand refer reviewerstothisarea.)

N
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Applicationsmust betyped. Before preparing your application, read theguidelines. The Guidelinespro-
videimportant information about types of projectsthe Council will fund and the criteriaby whichyour
applicationwill bereviewed. Besurethat your application addressestheseissues.

The codesrequested in the application may befound in the Codes/Definitions pages49 - 59.

Section 1
Cover Page

Thecover page providesareceipt record for Council use, servesasnotificationto you
of recelpt of your gpplication, and providesthe summary of the project for Council
members.

Project Summary

Provideaclear and concise project summary. Includetimelineand # and typesof
activities. Use only the space provided. If the project isfunded, thiswill bethe basisfor
your grant contract language.

Separate applications must be compl eted for each grant request. Thegrant application
may beduplicated.

Component selection
Itiscritical that you select the appropriate component. If you make anincorrect selec-
tionyou arenot likely to receive afunding recommendation.

Section 2
Applicant Information

Name, Address and Tel ephone Number

Enter thelegd name, other commonly used names, official mailing address, telephone
number and office hours of the organization. Use exact spellings. Do not useabbrevia
tionsunlesspart of theofficial name. Correspondencewill besent tothisaddress,
including notification of receipt of your application.

Authorized Officid
Enter the name, titleand address of the person whoisauthorized to sign official papers.
Note: Thisindividua and the Project Director can not be oneand the same.

Board Chairperson
Enter thename andtitle of theindividual who bearsultimate authority and responsibility
on behalf of the applicant organization.

County Code
Refer to County Codesin thisbooklet. Enter the name and 2-digit codefor the county
inwhich theapplicant organization’smain officeislocated.

Federa Identification Number

Enter the applicant organization's 9 digit Federa | dentification Number. Thisnumber
(asoknown as Federal Employer Identification) isrecorded on 990 Tax Returnsand
onW-2forms.
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Status Code

Refer to Status Codesin thisbooklet (page 50). Enter the 2-digit codewhichindicates
the applicant organization’slega status. If itisanonprofit organization, add theletter
which describesit.

Ingtitution Code
Refer to I nstitution Codesin thisbooklet (pages51-52). Enter acodeto identify the
gpplicant organization.

Legidaors

Identify your U.S. Representativeto Congress, state senator and state representative
andther digtricts. Thisinformation may be obtained through your local library or
county clerk’soffice.

Applicant’sPrimary Discipline Code
Refer to Discipline Codesinthisbooklet (pages53-54) and enter the code which best
describesthe applicant organization’sprimary areaof work.

Grantee Race Code
Refer to the Grantee Race Codein thisbooklet (page 56). Enter the one codethat best
represents 50% or more based on code description for applicant organi zation.

Section 3
Project Information

Project Director (contact person)

Thisisthe personto whom questions concerning thisapplication will be addressed.

I nclude addressand phone number(s). Note: Thisindividual and the Authorizing Official
can not be one and the same.

Activity/Project Title

Start date/end date
Enter thedatesof your project. Includeimplementation. These datesmust bewithinthe
grant period of October 1, 2004 through September 30, 2005.

Project’sPrimary DisciplineCode
Refer to Discipline Codesin thisbooklet (pages 53-54) and enter the code which best
describesthe primary disciplineof your project.

If project activitiesare of atechnical assistance or servicenature, usethediscipline
whichwill benefit fromthe project. For example, accounting workshopsfor dance
company managersshould be coded 01 Dance. A training conferencefor performing
artspresenter trustees should be coded 14 Multidisciplinary.

Project Race/Ethnicity Code
Refer to the Project Race/Ethnicity Codein thisbooklet, (page 56). Enter acodeto
reflect grant ectivities.
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Typeof Activity Code
Refer to Activity Codesinthisbooklet (pages55) and enter the code which best
describeswhat you plan to doin your project.

ArtsEducation Code

See Arts Education description and Codeslisted onpage56. If your project fitsthe
definition of artseducation, select and enter the appropriate code.

Project Descriptors
Refer to project descriptorsin thisbookl et (pages 56-57) and sel ect descriptor(s) that
compriseasignificant portion (50 percent or more) of thegrant’ sresourcesactivities.

Select and enter all that apply. If noneapply, or if the descriptorsapply toasmall or
indeterminate portion of your funding/activities, enter -1.

Project County Code(s)

Refer to the County Codesin thisbooklet (page 49 ) to describethelocation of the
project. Theapplicant organization’slocation and the project |ocation may differ. Enter
all codesthat apply.

Section 4
Summary I nformation

Theinformation provided in Sections4aand 4b will bereported tothe public, in
compliancewith the Michigan Council for Artsand Cultura Affairs researchand
communication plans. Theinformation should represent your projectionsand estimates
for theentiregrant period. Awardeeswill have an opportunity to amend the projections
and estimatesduring the grant contracting process, and will berequired to provide
actual participant numbersinthefinal grant report.

Section 4a
Budget Summary

Complete Section 5, Projected Budget before compl eting the budget summary.
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Section 4b
Project Participation Summary

Michigan ArtistsParticipating
Enter the number of Michigan artistsinvolved in thisproject asprovidersof art, artistic
or cultura services.

Amount Paidto Michigan Artists
Enter theamount paid to Michigan artistsinvol ved in the project asprovidersof art or
artisticor cultural services.

ArtigsParticipating
Enter thetotal number of artistsinvolved intheproject asprovidersof art, artisticor
cultural services(thistota number shouldincludeMichigan artists.)

Amount Paidto Artists
Enter thetotal amount to be paid to artistsinvolved inthisproject asprovidersof art,
artisticor cultural services(thistota shouldincludetheamount paidto Michigan artists.)

Individua Benefitting (Note: New Definition)

Count direct project participants, service providersand any staff, board membersor
other partnersdirectly involved with the project. Do not usethetotal number of indi-
viduasserved by al programsof the organization recelving the assistance.

Figures should encompass only thoseindividualsdirectly affected by or involvedinthe
funded activity, and should includethetota sfrom theArtists Participating and Youth Ben-
efiting fields. Include actual audience numbersbased on paid/free admissionsor seats
filled. Avoidinflated numbers.

Youth Benefitting

Enter thetotal number of children and youth (including students, participants, and
audiencemembers) whowill directly benefit fromtheproject. Thisfigure should reflect
aportion of thetotal number reported in Individual s Benefitting.

New Hiresand Employees

Enter thenumber of individualswho will be hired and employed by the applicant
organization, during the grant period, toimplement the project. Includefull and part time
staff. Do not include contract workers.

Section 4c

ADA Information

Pleasecirclethe appropriate response. Unlessthe question states otherwise, theinfor-
mation you provideon ADA compliance should be project specific.
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Section 5
Proj ected Budget

Complete the budget paying attentionto theinstructions on the application form aswell
asthebudget definitions.

A detailed itemization must be provided as Attachment #2. Seeinstructionsfor a
Sample Budget Itemization (page46). The Budget Itemization must follow thesame
format asthe Sampleltemizationinthisbooklet (pages 60-61) and includeal sub-total's
andtotals.

Revenue

Includeall earned and unearned revenuefor thisproject. Provide an explanation of
revenue sourcesin the detailed budget itemization. Copy in-kind expensestotal from
line33toline18.

Expenses

Includeall expensesfor thisproject. List cash expensesunder cash column. Listthe
dollar value of al donated programming space, goods and/or service hoursunder in-
kind. All expensesmust befully explained inthebudget itemization. Generally, Council
funds cannot be used for capital expenses, therefore, revenueto cover these expense
should beclearly identified and completely explained inthe revenue breakdown portion
of your budget itemization.

Addline4andline13. Enter thetotal of thesetwo linesonline 20, cash match.

After completing the project budget, Section 5, transfer requested information to Budget
summary (section4a).

Section 6

Assurances

Pleasereview carefully. Providethesignatureof theauthorized officia, or board
designee; includethe meeting and Signing dates.
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Section 7 Attachments

Attachment #1. Proposal Narrative

TheProject Narrativeisvitally important to the Peer Pandl Reviewers, asit tellsthe
story of your project and includes detail s such asthe * who, what, when, where, why,
and how much’. TheNarrative should bewritten sothat it can be easily understood by
someone not familiar with the applicant organi zation or geographiclocation. Pleasebe
conciseandto thepoint.

Composethe Narrative, by addressing the numbered items (#1-#4 below). Theinfor-
mation you providewill bereviewed according tothecriterialisted on pages 7-8.

Narrative Formatting

Narrative must betyped single spaced, on 82" x 11" sheets of white paper one-sided
only. Do not use smaller than 12-point type, and be sureto leave aminimum margin of
1" onboth sides. Failuretoadheretoformattingcriteriamay result in aloss of

points.

Submit no morethan 6 narrative sheetsand label as Attachment #1 - Proposal Narra-
tive. Collateand number each pagein the upper right corner. Be suretoincludethe
name of the organization and narrative question on each page.

1. ArtisticMerit
(Worth 50 points at the panel review )

Describeyour organi zation'scommitment to high artistic standards by describing the
time procedures and resources etc. which support these standards.

Noteindicatorsof artistic quality including; programing, repertoire, critical reviews,
awards numbersand typesof rehearsals, jurying systems, the artists, jurors, artistic
directors, appropriate equipment etc.

Describethequdlity of servicesand activitiesprovided.

2. Community Service
(Worth 15 points at the panel review)

Describetarget audience and their needs, include audience characteristics; popula-

tion, rurd, urban, racial makeup, youth, senior citizen, disabled, etc. and estimatethe
number of individua syouintend to reach. Explain audience development and access
plans, explain how the project will reach, involveand benefit your audiences.
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Describe how the community supportsyour program and activities. Provideevidence
of the scopeof such support. Include non monetary support such asin-kind contribu-
tions, volunteersor lettersfrom program participants.

Describe how you meet community needs and the extent to which the project will
reach, involveand benefit underserved, diverse, geographic, cultural ethnic and specia
populations.

Indicatethe organizationsthat you havebeeninvolved within these efforts(i.e. schools,
artsorganizations, community artists, universitiesand local unitsof government, etc.)
provideevidenceof joint planning if applicable.

3. Artisticlnvolvement and Support
(Worth 15 points at the panel review)

List thenameof al key artist involvedin the project and describeresponsibilities. Cite
thequality of their work, commitment to their art form, current activity, recognition,
awards, educational credentia's, experience, critical reviews, opportunitiesfor artistic
growth and development etc.

4. Project Management and Feasibility
(Worth 20 points at the panel review)

Describeyour planning processfor the proposed project. Include information on key
participantsinvolved inimplementation and management aswell astheextent to
which the planning and participantsare appropriate. Includeyour justificationfor the
feas bility and effectivenessof theproject plansand its potential for success(redistic
timelines, work plans, funding request and budget, etc.)

Identify by name and providerdevant artistic qudificationsof your organizations
key artistic decisonmakers.

Provideadescription of your project evaluation methods.
Provideadescription of your promotiona plansand methods.

Provideadescriptionsof facilities, location, or sitesinwhich activitieswill occur.
Indicate how siteswere selected. If they will not enhancetheartistic quality of the
project activities, indicate why the siteswere sel ected.

NOTE Besureto address specia review criterialisted in each component description
and any appropriateActivity Type Special Requirementslisted on pg. 33 & 34. Remem-
ber, the attachments outlined on pg 46 & 47 of the applicationinstructions, relatein
variouswaysto the Review Criteria. Please complete the checklist (section 7) of the
grant gpplicationto ensureall the attachments have been included.
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Attachment #2, Budget Itemization

Each revenue and expense budget figurefrom Section 5, projected budget, must beitemized, including all
paymentsto artistsand in-kind. Indicatethe source (for revenue amount) and use (for an expense amount)
for eechfigureintheitemization. Theitemization of al artistspaymentsshould identify artistsor groupswho
will be paid by name, and thefeefor each (thefeefor agroup of artistsaong with thetype and number of
artiststo be paid may be substituted for thelingsof theartists names). Theitemization must be accurate
and balancewith the projected budget in section 5. You must indicate if anountslisted on lines 1 through 14
arepending or confirmed by placinga*“p” or “c¢”, next to the dollar amount.

Attachment #3, Organizationa History
In not morethan one page, please provide abrief description of the applicant organizationincluding history
and activities. Besureto include the organi zation’smission statement and your last annua operating budget.

Attachment #4, Proof of Tax Exemption Status

Provide proof of tax exempt status. A 501 (c¢) (3) and other tax exempt organi zations should submit a
copy of their IRStax determination letter. Thefollowingitemswill not be accepted as proof of tax exempt
status: proof of Michigan nonprofit incorporation, articlesof incorporation, bylaws, proof of salestax
exemption.

Agenciesof government and public schools, school digtricts, intermediate school digtricts, collegesand
universitiesareexempt from thisrequirement.

Attachment #5, Project Assessment

Completethe Project Assessment form located in the back of the guidelines, immediately after the applica-
tionform. Besureto completeall the sectionsthoroughly. If funded, or ganizationswill beasked touse
thisdocument to evaluatethe project’sover all successimpact aspart of thefinal reporting
requirements. Selected funded projects may a so berequired to hirean outside evaluator aspart of this
assessment process.

Attachment #6, List of Governing Board Members
Providearoster of your governing board, including names, addresses, telephone numbers, professionsor
areasof expertise.

Attachment # 7, Project Director’'sResumeor Bio
Providetheresumeor bio of the project director.

Attachment #8, Lettersof Support

Provide aminimum of three but no morethanten lettersof support. Lettersof support should be current,
reinforcetheworth of project activitiesand comefrom the community/constituentsserved. Provideletters
of support from key membersof the collaborati on/partnership to indicate the degree of their involvement
and their commitment to the project. Lettersof support from elected officialsdo not necessarily indicate
genera community support.

Attachment #9, Resume(s) or Bio(s) of Key Decision Makers
Providetheresumesor bios of the key project decision makes, jurors, panelists, etc.
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Attachment # 10, Resume(s) or Bio (s) of A Key Artist(s)
Providetheresumesor biosfor each artist who hasbeen identified in the project
narrative.

I nfor mational Attachment

Attachment #11 Advocacy Information Form

Please completethe Advocacy |nformation Form located at the back of these guide-
lines. Thisdocument will hel p the Council fill any gapsininformation servicesprovided
toal interested stakehol ders. Theinformation organizations providein thisattachment
will notimpact positively or negatively on scoresor funding.

Attachment #12, Documentation

Provide documentation as specified in the program guidelines. Provideaconcise but
representative sample of materia s (promotiona materia's, pamphlets, brochures, annual
reports, programs, season brochure, catal ogues, newsdl etters, etc.), to acquaint panelists
withyour organization and its programs.

Eachitem should belabeled and numbered in theright, top corner.

Peasesubmit;

1. Three (3) copiesof not morethan five (5), one-pageitems(pressrelease,
critical review, tc.)

2. Three(3) copiesof not morethan one (1), multi-pageitem (newd etter, pam-

phlet, annual report, etc.)
No“overszed” (larger than 9"x12") itemsmay be submitted

Pleaserefer to Optiona Documentation instructions pages 34 - 38 when submitting
other samples.

Attachments/Checklist
The Attachments/Checklist must be submitted with your application.
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Mailing Instructions

Applicationsaredue by May 1, 2004 for projectsbeginning on or after October 1 of
thesameyear.

Applicationsmust be postmarked by the U.S. Post Office or dated by acommercial
carrier onor beforetheapplication deadline. Hand delivered applications must be
dated and documented received by Council staff on or beforethe application deadline.
Lateor significantly incomplete gpplicationswill not be accepted.

Applicationswill beevauated by review panel sassubmitted. M etered mail will not be
accepted as proof of meeting deadlines.
Faxed applications are unacceptable.

Applications must betyped or word processed.

Theoriginal and three copies(total of four) of completed Council formsand required
attachmentsmust be collated and placed initsown envel ope. Each envelope should be
labeled with the organi zation’ snameand i dentified according to the checklist (see
Section 7, “ Packaging.” page77)

Three copies of documentation requested in specific program or component guidelines
should be submitted in separate envel opes| abel ed with the organizations nameand
identified according to the checklist.

The seven envel opes (four applicationswith attachments, and three documentation
envelopes) areto be submitted inasingle package.

Itisthe applicant’ sresponsibility to ensurethat application setsare collated and as-
sembled properly. Individual envelopeswill not be opened and will beforwarded to
reviewersassubmitted. Envelopeswill not be checked by staff prior to distribution.
Check individua programinformationfor any specia instructions.

The Council isnot responsiblefor loss or damage of application materias. TheMichi-
gan Council for Artsand Cultural Affairsreservestheright to retain acopy of applica-
tion materialsfor archiva purposesand itspermanent record.

All application materialsare public records. Keegp acomplete copy of your application
foryourfile.

Applicationsshould be sent to thefollowing address:
Grant Application
ATTN. Arts Projects
Michigan Council for Artsand Cultural Affairs
702 West Kalamazoo
P.O. Box 30706
Lansing, M| 48909-8206




Application Definitions& Codes

Under ser ved Community/Areas Definitions

Itisthe Council’slong-term goal to make quality artsand cultural programsand servicesto all 83 counties
inthe State of Michigan.

Under served Community

An underserved community isdefined as oneinwhich peoplelack accessto artsprograms, services, or
resources dueto geography, economic conditions, cultural background, sociopolitical circumstances,
disability, age, or other demonstrablefactors. Theterm* community” can refer to agroup of peoplewith
common heritage or characteristics, whether or not livingin thesame place.

Underserved areas
“Underserved areas’ areidentified and defined by the Council asthe countieslisted bel ow:

Alcona
Alge
Allegan
Antrim
Arenac
Baraga
Bary
Bay
Bezie
Branch

County Codes

01 Alcona
02 Alge

03 Allegan
04 Alpena
05 Antrim

06 Arenac
07 Baraga
08 Bary

09 Bay

10 Benzie

11 Berien
12 Branch
13 Cdhoun
14 Cass

15 Charlevoix
16 Cheboygan
17 Chippewa

Cass Kakaska Menominee Roscommon
Clare Keweenaw Missaukee Schoolcraft
Crawford Lake Montcam Shiawassee
Eaton L apeer Montmorency VanBuren
Gladwin Livinggton Monroe Wexford
Gratiot Luce Oceana

Hilldde Mackinac Ogemaw

lonia Manistee Osceola

losco Mason Otsego

Iron Mecosta Presquelde

18 Clare 35 losco 52 Marquette 69 Otsego

19 Clirton 36 Iron 53 Mason 70 Ottawa

20 Crawford 37 Issbella 54 Mecosta 71 Presquelse
21 Ddta 38 Jackson 55 Menominee 72 Roscommon
22 Dickinson 39 Kdamazoo 56 Midland 73 Saginaw

23 Edton 40 Kalkaska 57 Missaukee 74 Sanilac

24 Emmet 41 Kent 58 Monroe 75 Schoolcraft
25 Genesee 42 Keweenaw 59 Montcam 76 Shiawassee
26 Gladwin 43 Lake 60 Montmorency 77 StClair

27 Gogebic 44 |apeer 61 Muskegon 78 StJoseph
28 GrandTraverse 45 | edanau 62 Newaygo 79 Tuscola

29 Gratiot 46 Lenawee 63 Oakland 80 VanBuren
30 Hillsdde 47 Livingston 64 Oceana 81 Washtenaw
31 Houghton 48 Luce 65 Ogemaw 82 Wayne

32 Huron 49 Mackinac 66 Ontonagon 83 Wexford
33 Ingham 50 Macomb 67 Osceola 99 Statewide (Use
34 lonia 51 Manistee 68 Oscoda for project activity

only)
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Status Codes

DescribesLegal Satus

02 Organization/ Nonprofit -No part of theincome
or assetsinureto the benefit of any director, officer,
or employee except assalary or reasonable com-

pensation for servicesand travel expenses.

A. - A unincor por ated association formed
for nonprofit pur pose: achurch committee,
a group operating under an “assumed
name,” a new group of community volun-
teers, etc.

B. - A nonprofit or not-for-profit cor por a-
tion: some community arts councils, an ad-
vocacy organization, a group formed for a
specific, usually temporary purpose (com-
munity festival, a private foundation
(501(c)4), etc.

C. - Aresident tax exempt (501(c)3) orga-
nization: aprivate school, an arts organiza-
tion, aprivate university, a charitable trust,
afund-raising/granting organization, apub-
lic foundation, a“United Fund,” acommu-
nity service organization, achurch, anaumni
association, etc.

D. - A tax exempt or ganization other than
(501(c)3) or onewhich isa Segment of a
larger tax-exempt organization: a state
chapter of a national tax-exempt organiza-
tion, alocal branch of a statewide service
organization, acongregation of a(national)
religious denomination, a (national) frater-
nal service organization, a labor union or
“local,” etc.

Arts Projects page 50

03

07

Organization - Profit income or assets do
inure to the benefit of directors, officers,
employees, or stockholders.

Government - Federal to be used when the
mail recipientisaunit of or individual associ-
ated with the federal government.

Government - State to be used when the mail
recipientisaunit of or individual associated
with the state government.

Government - Regional to be used when the
mail recipientisaunit of or individual associ-
ated a sub-state regional government.

Government - County to be used when the
mail recipientisaunit of or individual associ-
ated with a county government.

Government - Municipal to be used when the
mail recipientisaunit of or individual associ-
ated with amunicipal government.

Government - Tribal to be used when the mail
recipients are governing authorities of tribes,
bands, reservations, or sovereign nations of
American Indiang/Alaska Natives.

None of the above - To designate an entry
which cannot be coded.
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I nstitution Codes

Describes|Institution Type

03

07

10

Performing group of artists who perform
works of art (an orchestra, theater, dance

group)

Performing Group, College/University -
agroup of college or university students
who perform works of art.

Performing Group Community - agroup of
persons which performs works of art
vocationally and which may be, but is not
necessarily, directed by professionals.

Performing Group for Youth - agroup
which may, but not necessarily, include
children who perform works of art for
young audiences.

Performance Facility - abuilding or space
used for presenting concerts, drama,
presentations, etc.

Museum of Art - an organization essentially
educational, or aesthetic in purpose, with
professional staff, which ownsor utilizes
works of art, cares for them, and exhibits
them to the public in some regular schedule.

Museum /Other - an organization essen-
tially educational or aesthetic in purpose,
with professional staff, which own or
utilizes tangibl e objects, caresfor them and
exhibitsthem to the public in someregular
schedule. (e.g., non-arts organizations such
ashistorical, agricultural, scientific, industrial
and anthropol ogical museums, zoos, aquari-
ums and arboretums.)

Gallery/Exhibition Space-an organization or
space which primarily exhibits works of art
from collections other than its own and may
beinvolvedin selling those works.

Cinema - amation picture theater organiza-
tionwhich regularly showsfilms.

13

14

15

16

17

18

19

Independent Press - a nhoncommercial
publisher or printing presswhich issues
small editions of literary and other works.

Literary Magazine - anoncommercial,
numbered, serial publication devoted to
contemporary poetry, fiction, drama, or
literary criticism.

Fair Festival - a seasonal program of arts
events.

Arts Center - amultipurpose facility for
arts programming of varioustypes.

Arts Council/Agency - an organization
whose primary purposeisto stimulate and
promote the arts and increase access for
the public through services, programs and/or
funding within a specific geographic area.
(e.g., county, state, local.)

Arts Service Organization - an organization
which does not, asits central function,
produce or present the arts, but which
provides services that assist or promote
artists and/or arts organizations (e.g.,
statewide assemblies, NASAA, Opera
American Arts Education Alliances, etc.).
Not to include presenters or producers of
the arts or regional arts organization.

Union/Professional Association - include
artistscoalitions, professional associations
(such as the American Association of
University Professors), and all artists' clubs,
guilds, and societies.

School District - ageographic unit withina
state comprised of member schoolswithin
that area as defined by the state govern-
ment.
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21

24

26

27

28

School Parent/Teacher Association - an
organization composed of school parentswho
work with local school teachers and adminis-
trators

School, Elementary - also called agrammar
school.

School, Middle- aso caled ajunior high
school.

School, Secondary - aso called asenior high
school.

School, Vocational/Technical trade school -
School for secretarial, business, computer
training, etc.

School, Other - such as one offering lessons
and coursesin karate, ballet, scubadiving,
flower arranging, cooking, guitar, etc.

College/University - include state-supported
collegesand universities, privately-supported
collegesand universities, junior collegesand
community colleges.

Library

Historical Society/Commission - ahistorical
“society” isan organization dedicated to the
study and preservation of the history of a
town or region, usually owning acollection of
documents and/or artifacts and frequently
based in ahistoric building; ahistorical
“commission” isan arm of local government,
usually volunteer, charged with the survey of
historic buildingsin atown or region.

Humanities Council/Agency - an organization
whose primary purposeisto stimulate and
promote the humanities through services,
programs, and/or funding, within aspecific
geographic area. (e.g., county, state, local.)

Foundation - an endowed organi zation which
dispensesfundsfor designated philanthropic
purposes. Includes charitable trusts and
corporate foundations.
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Corporation/Business - alegal entity engaged
in business or authorized to act with the same
rightsand liabilitiesasaperson.

Community Service Organization - anon-arts
organization designed to improvethelives of
itsmembership and larger community through
volunteerism and other services. Examples
include youth centers, chambers of com-
merce, Y MCAs. Elks, Clubs, the Salvation
Army, Junior League, €etc.

Correctional Institution - aprison, peniten-
tiary, reformatory, etc.

Health Care Facility - hospital, nursing home,
clinic, etc.

Religious Organization - church, synagogue,
etc.

Seniors Center - afacility or organization
offering programs, care or services for
people 65 and over.

Parks and Recreation - usually amunicipal
agency which provides awide variety of
servicesfor the population. Inadditionto
administration of park facilities, servicesmay
include planned activities such as concerts,
plays and participatory activities. (e.g.
ceramics, macrame and other crafts.)

Government, Executive - theadministrative
branch of the government, federal, state,
county, local or tribal. Include grantsto
municipdities.

Government /Judicial - judges and courts of
law.

Government - Legidative (House) - the
representative body of government (com-
monly the House of Representatives) creat-
ing statues/laws. Include representatives and
related other, such as legidative research
personnel.



Application Codes

41 Government - Legislative (Senate) - the other Society, or film series.
legidative body of government (commonly the
Senate) creating statutes/laws. Include 48 School of the Arts - any school which has
senators and related others, such as legislative arts education asits primary educational
research personnel. mission. Include magnet schoolsfor the arts,
community arts schools, conservatories,
42 MediaPeriodical - aperiodical publication schoolsfor artistically gifted, etc.
including magazines, journals, newsdl etters,
etc. Does not include daily or weekly news- 49 Arts Camp/Institute - aorganization dedi-
papers. cated to camps, institutes or in-depth experi-
encesfor limited time duration (e.g., a
43 Media - Daily Newspaper children’s summer music camp).
44 Media - Weekly Newspaper 50 Social Service Organization - governmental
or private agencies designed to provide
45 Media- Radio services addressing specific social issues
(e.g. public housing, drug abuse, welfare,
46 Media- Television violence, the environment, health issues, etc.)
a7 Cultural Series Organization- anorganization 51 Child Care Provider - An organization
whose primary purpose is presentation of providing child care.
single arts events or cultural series such as
Community Music Series, Metro Modern 9 None of the above.
Dance Series, Washington Performing Arts
Discipline codes
Describes primary area of work. 04 Theater
01 Dance A theater-gener_al include classical, contem-
(do not include mime; see “ Theater”, 04, for mime) porary, experimental
A balet B mime
B ethnic/jazzincludefolk-inspired, see* Folk Arts”, D puppet _
12 E theater for young audiences
C  modern ,
05 Visual Arts
02 Music A experimental include conceptual, new
A banddo notincludejazz or popular media, new approaches
B chamber include only music for onemusician to B graphicsinclude printmaking and book arts;
a part do not include graphic design: see“Design
C chord Arts,”
D new includeexperimental, electronic D paintingincludewatercolor
E ethnicincludefolk-inspired; see”Folk Arts,” 12 E sculpture
F jaz
G  popularincluderock 06 Design Arts
H solofrecital A architecture
I orchestral includes symphonic and chamber B fashion
orchestra C graphic
03 Opera/Music Theater D !ndu_strlal
E interior
g‘ (r)npesri?:al theater F  landscape architecture
Y G  urban/metropolitan
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07 Crafts inspired forms. (For example, interpretations
A day of ethnic/folk dance or music by artists
B fiber outsidethe particular ethnic/folk tradition
C dlass should be coded 01B or 02E, respectively.
D leather
E  meta 12A: Folk/Traditional Dance
F paper 12B: Folk/Traditional Music
G plastic 12C: Folk/Traditional Craftsand Visual Arts
H  wood 12D: Oral Traditions (includefolk/traditional
| mixed media storytelling)

08 Photography include holograph
oy odrapty 13 Humanities- pertaining but no limited to the

09 MediaArts following fields: history, philosophy, languages,
A film literature, linguistics, archaeol ogy, jurispru-
B audioincluderadio, soundinstallations dence, history and criticism of the arts, ethics,
C video comparative religions, and those aspects of
D  technology/experimental (includework the social sciences employing historical or
created using computer or other digital or philosophical approaches. Thislast category
experimental mediaasthe primary expressive includes cultural anthropol ogy, sociology,
vehicle) political theory, international relations, and
10 Literature other subjects cpncerned_ Wi_th guestions of
A fiction value and not with quantitative matters.
B nonfiction S - .
C playwriting 14 Multi dl_sc_| pl inary - pertaining to grantsthat include
D poetry a_ct|y|t|_es in more_than one of the_above
disciplines; usethiscodeto describe only
11 Interdisciplinary - pertaining to art forms/art those grantsin which the mgjority of activities
works that integrate more than one arts cannot be attributed to one discipline. If the
disciplineto form asinglework (e.g. collabo- majority of supported activitiesareclearly
ration between/among the performing and/or within onediscipline, that discipline should be
visual arts), include performance arts. used instead of multi-disciplinary. Do not

includeinterdisciplinary activitiesor events.

12 Folk Arts - pertaining to oral, customary, material See“interdisciplinary.” Code 11,

and performancetraditionsinformally learned
and transmitted in contexts characteristic of
ethnic, religious, linguistic, occupational and/or
regional groups. For dance, music, crafts/
visual arts and oral traditions that meet the
above criteria, use the subcodes 12A-12D.
For other folklife or traditional art forms not
itemized bel ow (such as specific occupational
arts, vernacular architecture, fold/traditional
theater or other performing art forms), use
the main code of 12. Do not include folk-

15 Non-arts/Non-humanities.

Note:

If project activitiesare of atechnical assistance or service nature, usethediscipline, which
will benefit fromthe project. For example, accounting workshopsfor dance company
managers should be coded 01 Dance; atraining conferencefor performing arts presenter
trusteesshould becoded 14. “Multidisciplinary”.
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Type of Activity Codes

General description of what you plan to do.

o1

14

17

Acquisition - expenses for additions to a collec-
tion.

Audience Services - ticket subsidies, busing
senior citizensto an event.

Creation of Work of Art/Commission.

Concert/Performance/Reading-include produc-
tion/devel opment.

Exhibition - includevisua arts, film, video,
production development.

Facility Construction, Maintenance, Renovation.
Note: Designis04.

Fair/Festival - periodic/seasonal program of arts
events.

| dentification/documentation - archival, educa-
tional purposes.

I nstitution/Organi zation /Establishment -creation/
development of anew institution/organization.

Arts Instruction - include lessons, classes, and
other means used to teach knowledge of and/or
skillsinthearts.

Marketing - see budget definitions.
Professional support - Administrative.

Professional Support - Artistic.

Recording/Filming/Taping - including creationin
04, documentation in 09, publicationin 17.

Publication - books, manuals, newsletters.
Repair/restoration/Conservation.

Research Planning - I nclude program, evaluation,
strategic planning, and establishing partnerships/
collaborations between agencies.

School residency - Artist activitiesin an educa-

tional setting wherein one or more core student
groups receive repeated artist contact over time.

B B N B B B3

S

Other residency - artist activitiesin a non-school
setting wherein one or more core student groups
receive repeated artist contact over time.

Seminar/Conference.
Equipment Purchase/L ease/Rental.

Distribution of Arts- films, books, prints;
including broadcasting.

Apprenticeship/Internship.
Regranting.

Tranglation.

Writing About Art - include criticism.

Professional Development/Training - activities
enhancing career advancement.

Student Assessment - the measurement of
student progress toward learning objectives.
Not to be used for program evaluation.

Curriculum Devel opment/I mplementation -
include the design, implementation and distribu-
tion of instructional materials, methods, evalua-
tion, criteria, goals and objectives.

Stabilization/Endowment/Challenge - grant funds
used to reduce debt, contribute to endowments,
build cash reserves or enhance funding leverage
or stabilization.

Building Public Awareness - activities designed
to increase public understanding of the arts or to
build public support for the arts.

Technical Assistance - with technical/administra-
tive functions.

Web Site/ Internet Devel opment - include the
creation or expansion of existing Web sites (or
sections of Web sites) as well as the develop-
ment of digital art collections, databases,
discussion areas or other interactive technology
services delivered viathe Internet.

Broadcasting - include broadcasts viatelevision,
cable, radio, the Web or other digital networks.

None of the above.
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Grantee Race Codes
Applicant organizations should code themselves based on the predominant group of which their staff or board or
membership (not audience) is composed. Use the list below. Organizations should choose the one code that best
represents 50 percent or more of their staff or board or member ship.

50% or more Asian

50% or more Black / African American

50% or moreHispanic/ Latino

50% or more American Indian/ AlaskaNative

50% or more Native Hawaiian / Pacific |slander

50% or more White

no single group listed above represents 50 percent or more of staff or board or membership.

gsTzZIwWD>

Project Race/Ethnicity Codes
If the majority of the grant activities are intended to involve or act as a clear expression or representation of the
cultural traditions of one particular group, or deliver services to a designated population listed below, choose that
group’s code from the list. If the grant or activity is not designated to represent or reach any one particular group,
choose code “ 99" .

Asian

Black / African American
Hispanic/ Latinoindividuals
AmericanIndian/ AlaskaNative
Native Hawaiian/ Pacific |slander
White

No single group

gsTzZIwWD>

ArtsEducation Code
ArtsEducation: An organized and systematic educationa effort with theprimary goa of increasingan
identified |earner’ sknowledge and/or skillsinthe artswith measurable outcomes.

Projectsnot fitting the definition of arts education stated above should be coded 99. For those projects
fitting the National Standard Arts Education definition, the use of sub-codes A through D, indicating specific
learning audiences, arerequired. If aproject servesmultiplegroupsof learnersor thegenera public, main
numeric codesare acceptable:

oL 50% or more of this projects activities are arts education directed to:
A. K-12 students
B. Higher education students
C. Pre-kindergarten children
D. Adult learners (including teachers and artists)

® Lessthan 50% of this project’s activities are arts education directed to:
A. K-12 students
B. Higher education students
C. Pre-kindergarten children
D. Adult learners (including teachers and artists)

°2] None of this project involves arts education
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Project Descriptors

Select the project descriptor (s) below that comprise asignificant portion (50 percent or more) of the grant’s resources
activities. Select all that apply. If none apply, or if the descriptors apply to asmall or indeterminate portion of your
funding/activities, enter - 1.

A Accessibility - grantsor servicesrelated to ADA/504 compliance or other activitiesdesigned to
increase accessto theartsfor personswith disabilities.

| International - programsor activitiessupporting any of thefollowing: granteesvisiting other countries,
foreignartistsvisitingthe USA, any cultural exchange program, linkageswith artistsor
ingtitutionsin other countries, or establishing/administering internationa programsinyour
OwWn agency.

P Presenting/Touring - grantsor servicesresulting inthe movement of artistsand artworksfor perfor-
mances, readings, screenings, exhibits, etc., indifferent geographic areas. Usethiscodeto
indicate fundsawarded for either the hosting/presentation of worksoriginating outside of the
grantee community or for thefees paid to artists or arts organi zationsthat will, themselves,
betouringindifferent areas.

T Technology - grantsor servicesusing technology for the creation or dissemination of artworksor the
use of technology for organizational management purposes.

Y Youth at Risk - grantsor servicesdesigned primarily to serveat-risk youth. Includearts-related
intervention programs (for violence, drug/alcohol abuse and crime) aswell asother cregtive
programming specificaly involving a-risk youth as primary project participantsor beneficia-
ries.
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Budget Definitions

Refersto the specific project or range of operations proposed for MCACA funding.

Admissions

Revenue derived from fees earned through sal es of services (other than thisgrant award). Include salesof
workshops, tc., to other community organization, government contractsfor specific services, performances
or residencefees, tuition, etc. Includeforeign government support.

Applicant Cash
Fundsfrom the applicant’ sresourcesallocated this project.

Capital Expenditures-Acquisitions
Expensesfor additionsto acollection, such aworksof art, artifacts, plants, animasor historic documents, the
purchaseof whichisspecificdly identified withtheactivity.

Capital Expenditures- Other

Expensesfor purchasesof building or real estate, renovation or improvementsinvolving structural change,
paymentsfor roads, driveways, or parking lots, permanent and generally immobile equipment such asgrid
systemsor central air conditioning, etc., which arespecifically identified with theactivity.

Corporate Support
Cash support derived from contributions given for thisactivity (other than thisgrant award) by businesses,
corporationsand corporate foundations, or aproportionate share of such contributionsallocated to thisactiv-

ity.

Employee-Administrative

Paymentsfor employeesalaries, wages and benefits specificaly identified with theactivity, for executiveand
Supervisory administrative staff, program directors, managing directors, businessmanagers, pressagents, fund
raisers, clerical staff such assecretaries, typists, bookkeepers, and supportive personnel such asmaintenance
and security staff, ushersand other front-of-the house and box office personnel.

Employees-Artistic

Payment for employee sdlaries, wages and benefits specifically identified with the activity, for artitic directors,
conductors, directors, curators, dance masters, composers, choreographers, designers, video artists, film
makers, painters, poets, authors, sculptors, graphic artists, actors, dancers, singers, musicians, teachers, in-
structors, puppeteers, etc.

Employees-Technical/Production

Paymentsfor employee sd aries, wages and benefits specificaly identified with theactivity, for technica man-
agement and staff, such astechnical directors, wardrobe, lighting and sound crew, stage managers, stage
hands, video and film technicians, exhibit preparatorsand installers, etc.

Federal Support
Cash support derived from grants or appropriations given for thisactivity (other than thisgrant award) by
agenciesof thefederal government, or aproportionate share of such grantsor appropriation alocated tothe

activity.

Foundation Support
Cash support derived from grantsgivenfor thisactivity (other than thisgrant award) by privatefoundations, or
aproportionate share of such grantsallocated to thisactivity.

Government Support

Cash support derived from grants or appropriations given for thisactivity (other than thisgrant award) by
agenciesof thecity, county, in-stateregional and other local government agencies, or aproportionate share of
such grantsor appropriation allocated to the activity.

Grant Amount Awar ded
Amount awarded in support of thisactivity.
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Budget Definitions

In-kind items utilize the same definitions as cash categoriesto reflect the val ue of feesand serviceswhich are
provided to the applicant by volunteersor outside parties at no cash cost to the applicant.

Marketing

All costsfor marketing, publicity, and/or promotion specifically identified with the activity. Do not include
paymentstoindividua sor firmswhich belong under “personnd” or “outsdefeesand services.” Includecosts
of newspapers, radio and television advertising, printing and mailing of brochures, flyers, and posters, and
food, drink and spacerenta when directly connected to promotion, publicity or advertisng. For fund-raising
expenses, see” Other Expenses.”

Non-employee artistic feesand Services

Paymentstofirmsor personsfor the servicesof individua swho are not normally considered employeesof the
applicant, but consultants or the employees of other organizations, whose servicesare specificaly identified
withtheactivity. Includeartistic directors, directors, conductors, curators, dance masters, composers, chore-
ographers, designers, video artists, film makers, painters, poets, authors, sculptors, graphic artists, actors,
dancers, Singers, musicians, teachers, instructors, etc. servingin non-employee/non-staff capacities.

Non-employee, other feesand services- Paymentsto firmsor personsfor non-artistic servicesof indi-
vidualswho arenot normaly considered employees of the applicant, but consultantsor the employeesof other
organizations, whose servicesare pecifically identified with theactivity.

Other Expenses

All expensesnot entered in other categoriesand specificaly identified with theactivity. Includefund-raising
expenses, scriptsand scores, lumber and nails, e ectricity, tel ephone and telegraph, storage, postage, interest
charges, photographic supplies, publication purchases, setsand props, food consumed on premises, equip-
ment rental, insurancefees, non-structural renovationsor improvements, trucking, shipping and hauling ex-
pensesnot entered under “ Travel.”

Other Private Support

Cash support derived from cash donationsgiven for thisactivity or aproportionate share of general donation
alocatedtothisactivity. Do not include corporate, foundation or government contributionsand grants. 1n-
cludegrossproceedsfrom fund-raising events.

Other Unear ned
Revenue derived from sources other than those listed above. Include catalog, sales, advertising spacein
programs, gift shop income, concessions, parking, investment income, etc.

Space Rental
Payments specifically identified with theactivity for rental of office, rehearsal, theater, hall, gallery and other
such spaces.

State/Regional Support

Cash support derived from grants or appropriationsgiven for thisactivity (other than thisgrant award) by
agenciesof state government, or aproportionate share of such grantsof appropriationsallocated to the activ-
ity. Some examples of other state funding include: Minigrants, Touring Arts, etc.

Total Cash Expenses
Thetotal of personnel through capital expendituresabove.

Trave

All costsdirectly related to travel of anindividual or individualsand specifically identifieswith the activity.
Includefares, hotel and other lodging expenses, food, taxis, gratuities, per diem payments, toll charges, mile-
age, alowanceson persona vehicles, car rental costs, etc. For trucking, shipping, or hauling expenses, see
“Other Expenses.”

Total Cash Revenues
Thetotal of admissionsthrough grant amount award above.
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Sampleltemization

MCACA requiresthat you submit afull itemization of each figurein your budget. That itemizationisto be
submitted asATTACHMENT #2. The following is a sample of such an itemization.

Revenue:
(p = projected) (c = confirmed)
Admissions
Ticket sales
4 performancesx 750 x $5 per ticket

Contracted services
7 school workshops- 7 x $150 ea
2 school performances- 2x $350 ea

Other / Memberships
400 x $15 per membership
80 x $25 per membership

Corporate Support
The Alexander Corporation
15 businesses @ $250
4 businesses @ $1,000

Other Private Support
Millionaire Raffle
Charitiesof Our Town

Council request

Total Cash Revenue

ExpenseIn-Kind
Administrative Employees:
Executive Director - 5% of salary

Other fees/services (non-employee)
7 school teachers - 7% of salary
7x$2,450

Space Rental

Allante Elementary Auditorium
2 performances- 2x $800

Total In-Kind Expenses

Arts Projects page 60

$15,000p

$1,050c

$700c
$1,750c

$6,000
$2.000
$8,000¢

$2,000p
$3,750p
$4.000p
$9,750p

$7,000p
$3,000p
$10,000p
$11,000

$65,500

ATTACHMENT #2, Page 1
“Your” Arts Organization Inc.

$15,000
Thisnumber isfrom line1 of thebudget form

$1,750
Thisnumber isfrom line2 of thebudget form

$8,000
Thisnumber isfrom line 3 of thebudget form

$9,750
Thisnumber isfrom line5 of thebudget form

$10,000
Thisnumber isfrom line7 of thebudget form

$55,500
Thisnumber isfrom line 17 of thebudget form

Thisamount should equal theamount on line 32 of the budget form

$1,250

$17,150

$1,600

$1,250
Thisnumber isfrom line21 of thebudget form

$17,150
Thisnumber isfrom line25 of thebudget form

$1,600
Thisnumber isfrom line 26 of thebudget form

$20,000
Thisnumber isfrom line33 of thebudget form




Sample ltemization continued

ATTACHMENT #2, Page 2
“Your” Arts Organization

Expenses/ Cash
Administrative Employees
Executive Director - 20% of salary $5,000 $5,000
Thisnumber isfrom line21 of thebudget form
Artistic Employees
Grover Dance Company (5 dancers)
4 performances-4 x $5,550 $22,200
2 performances-2 x $1,300 $2600
$24,800 $24,800
Thisnumber isfrom line22 of thebudget form
Artistic Fees/ Services

Raobert Perry (dancer)
2 three-hour workshops- 2 x $200 $00
John Dubin (dancer)
1 lecture/demonstration - 1 x $200 $200
DarlaHéller (dancer)
2in-service2x $200 $400
Carrey Cooper String Quartet (4 musicians)
2 performances- 2 x $800 $1,600
The Mozart Symphony
4 performances- 2 x $2,500 $10,000
$12,600 $12,600
Thisnumber isfrom line24 of thebudget form
Space rental
Hickstheater
4 performance- 4 x $1,050 $4,200 $4,200
Thisnumber isfrom line 26 of thebudget form
Marketing
Newspaper Ads
4x$180 $720
5x$200 $1,000
2x$780 $1560
Posters
50x$13 $650
$3930 $3,930
Thisnumber isfrom line28 of thebudget form
Other Expenses
Ticket Agent $500
School materials
Dance Dream booklets- 245 x $3 $735
Teacher guide booklets- 7 x $5 $35
Royalties $2450
Millionaireraffle $1,000
Corporate fundraising solicitation $250
$,970 $4,970
Thisnumber isfrom line29 of thebudget form
Total Cash Expenses $55,500 $55,500

Thisnumber isfrom line 32 of thebudget form
Thisnumber should equal theamount reported on line 17 of thebudget form

NOT E: The numbersused in the Itemization samplesare presented solely asexamplesof budget itemization
format. These numbersare not to be used asrecommendations of the Council of proper pay scales/
expensesetc.

Arts projects page 61



Test Yourself with these Questions

10.

11.

12.

13.

14.

Takealook at thefollowing questions. If you can answer each question“Yes’ you have
prepared your application to bereviewed by the peer pandl. If any of your answersare

“No” youmay want torevisit your application.

Didyou useaninclusive processto develop your project?

Doesyour application narrative clearly respond to the program guidelinesand review criteria?

I sthe proposed project compatiblewith the mission and goal sof your organization?

Doesyour community and others outside your organi zation support the project?1stheir support
evidencedin letters, agreements, matching funds, volunteer contributions, etc.?

Areall of your lettersof support current and rel evant to your project?
Havethegrant program matching requirements been met?

Haveyou clearly explained what you plan to accomplish through your project?
Why?How?When?

Haveyou provided aplan to assessand eval uate the impact and success of your project?
Aretheproject activitiesaccessibleto the general public? Personswith disabilities?

Isthefacility, inwhichthe project activitieswill take place, accessibleto personswith disabilities?
Do resumesand bios of key personndl reflect relevant experience and expertise?

Areyour project budget projectionsredistic? Are personnel wages, supply and equipment costs,
rental fees, marketing and promotional expensesetc. appropriate?

Generaly, MCACA find grant awardsarelessthan the amount requested. Have you considered
how partia funding may impact theimplementation of your project?

Isyour cash flow sufficient to ensurethat your project can begin whileyouwait for your Council
fundingtoarrive?
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MCACA Funding Programs

Artists in Residence for Education (AIR)

TheArtistsin Residence (AIR) programisintended to support working, professional artistswithin educa
tiona settings. The AIR programisaflexibleresidency program that alowsnon-profits, schools, and school
districtsto design artist residenciesthat addressthe educational needsand goasof local communities. Res-
denciesmay be planned from onemonthto an entireyear.

Artsand Learning (A&L)

TheArtsand Learning Program supportsquality artseducation activities, conducted by artistsof high quality
and ability, in schoolsor communities, aswell asin artseducation partnerships between school sand commu-
nity-based organizations. Inthisway, the Council increasesartsinstruction by engaging thevariouscommu-
nity resourcesavailablein asingleeffort to maketheartsbasic to education. Thereare seven funding catego-
riesincluding: Artsand Humanities, Artsand Technol ogy, I ntergenerationa Collaboration, Cultura Exchange,
Professional Development, Arts Education Initiativesand Underserved.

Arts Organizational Development Program (AOD)

TheArts Organizational Devel opment Program providesfunding for professional, small to mid-sized arts
producing organizationsto acquire specid skillsto strengthen their administrativeinfrastructure. Theprogram
isnot designed for organizationsin crigs, but isamechanismfor such organizationsto reach their full potentia.
Therearetwo categoriesof grantsavailablein thisprogram: (A) - Strategic Planning (B) - Administrative
Development. FOR EVALUATION PURPOSE THIS PROGRAM ISCLOSED TO
NEW APPLICANTS

Big Culture Lesson

TheBig Culture Lesson Programisanew initiative of the Michigan Council for Artsand Cultural Affairs.
Projectsfunded through this program will introduceteachersand studentswith Michigan'sdiverseartisticand
cultural resources, generate sustai nable model sand artsintegrated curriculum that can be shared with schools
and districtsthroughout the state. Collaborative partnerships between educationa institutions (schoolg/dis-
tricts) and artsor cultural organizationswill devel op sustainableintegrated model's, educationa curriculaand
resources, conduct authentic assessment and piloting of curricula, demonstrate and document theimpact of
artsand cultural integration and provide web based resourcesto be shared statewide.

Cultural Projects Program

The Cultural Projects Program supports projectswhich create agreater understanding and appreciation for
theimportance of heritage and cultureto our aesthetic, economic and social growth aswell asthosewith
broad community impact and which devel op the management and business skills of cultura producing and
presenting organizations. Therearethreecomponents: Cultural/Heritage, Folk Artsand Scienceand Culture.

Capital Improvement Program

The Capita Improvements Program providesfunding assistancefor capital improvement projectsfor the
expans on, renovation, construction or acquisition of cultura facilities. The programisnot gppropriatefor the
funding of project planning, such asfeasibility studies, architectural drawingsor operational support. Any
Michiganmunicipality (villagecity, township, or county), may request funding for projectsthat include capita
improvementsof community organizations, artsand cultura facilitiesand publicly ownedfacilities; excluding
stadiumsused primarily for professional sporting events.
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MCACA Funding Programs

Discretionary Grants

TheDiscretionary Grant Program providesfunding to projectsinitiated by Council membersand staff in
response to sudden opportunitiesand the Michigan Arts Plan. Generally, funding for thisprogram comes
from funding returned from other Council programsduring the year. Organi zationsmay beinvited to submit
requeststo implement Council initiatives. On occasion, for extraordinary reasons, Discretionary Grantsmay
beawarded by the Council in responseto proposal s submitted to core programs. (Michigan Council for Arts
and Cultural Affairs, 702 West Kalamazoo, PO. Box 30705, Lansing, Michigan, 48909; (517) 241-4011).

Local Arts Agencies and Services Program (L ocals)

TheLocal ArtsAgenciesand Services Program providesfunding for organizationsthat deliver servicesto
culturd groupsandindividua artists, inal disciplines, who foster thelong term devel opment of acommunity
or region. Localsprogram applicants must be community-based, nonprafit, officialy recognized arts coun-
cils, commissions, societiesor organi zationswhich are publicly accountableto providefinancia and/or ser-
vicesupport for artsand culturein thewhole community whichit serves. In addition, funding can also be
provided for projectswhich support and compliment thework of local arts agencies servicesthrough the
provision of servicesand technical assistance.

Regional Regranting Program (Minigrants)

MCACA'sregiona regranting program provides minigrants of up to $4,000 for arts& cultural projects
respondingtoloca needs Minigrantsareadministered for the Council by regiond regranting agenciesthroughout
Michigan. Please contact theregional regranter for your county for deadlinesand other information.

Rural Artsand Culture Program (Rural Arts)

TheRura Artsand Culture program fundsartsand cultural projectsin 39 targeted Michigan countieswho
havebeenidentified asrural and underserved by the Council. Thegoal of the program isto strengthen and
showcasethe uniqueartsand cultureof Michigan’srural communitiesthrough community based collabora
tionsrelating to community or regiona arts, history, and culture. EligiblecountiesareAlcona, Antrim, Baraga,
Barry, Benzie, Branch, Charlevoix, Clare, Dickinson, Eaton, Gladwin, Hillsdae, Huron, lonia, Keweenaw,
L apeer, Lake, Ledlanau, Livingston, Luce, Mackinac, Mason, M ecosta, Menominee, Missaukee, Monroe,
Montcalm, Montmorency, Newaygo, Oceana, Ogemaw, Osceola, Oscoda, Otsego, Sanilac, Schoolcraft,
Tuscola, Van Buren, and Wexford.

TheRura Artsand Culture Program isbeing coordinated by the Michigan State University Museum. Please

contact JulieAvery and Katie Large, project staff at (517) 432-3358 or www.museum.msu.edu/rural arts
for assistance.
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MCACA Statewide Partnerships

Effective arts delivery, on a statewide basis, requires comprehensive expertise, experience , resources, and a
highly developed communication network capable of reaching into al segments of Michigan’s urban, subur-
ban and rural communities. MCACA accomplishes this through the Partnership Program, a collaboration of
diverse forms of artsand cultural information, programming, assistance and services which expand the
impact and accessibility of the Council. MCACA partnerships are determined for athree year period by an
application and peer review process. Partnerships are confirmed by the Council on an annual basis.

FY 2004 Partnerships

Museums Services

The Museum Services Partnership supports Michigan
museums, zoos, historical societies, planetariums, sci-
ence, nature and art centers and other cultural institu-
tions. Theprogram providestraining, field servicesand
mentoring programs, coordinates networking and com-
muni cation initiatives and promotesthe cultural, educa-
tional and economic resources provided by the Michi-
gan museum community. The program assiststhe Coun-
cil inincreasing public awareness of Michigan’s muse-
umsand cultural institutions and in enhancing the pro-
fessional expertise of staff and volunteers in order to
preserve, protect and interpret the state’s cultural re-
sources for public benefit.

Michigan Museums Association
PO Box 10067

Lansing, M1 48901-0067

(517) 482-4055

WWW.mi chiganmuseums.org

Traditional Arts

The Michigan Traditional Arts Program (MTAP), ad-
ministered by Michigan State University Museum, pro-
motes public awareness and support for Michigan'stra-
ditional artists and traditional arts resources. In part,
MTAP provides research and documentation of the
work of Michigan’straditional artists; produces publi-
cations, exhibitions, and presentations and demonstra-
tionsof traditional art, music, and dance; providestech-
nica consulting to individua sand organi zations; and co-
ordinates the Michigan Heritage Awards Program,
the Great Lakes Folk Festival, the Michigan Traditional
ArtsApprenticeship Program, and FOLKPATTERNS,
astatewide project that engagesyouthin exploring their
own cultural heritage.

Michigan Traditional Arts Program
Michigan Sate University Museum
East Lansing, Michigan 48824
517/355-2370
http://museum.cl.msu.edu/s-program/M TAP/

ArtsEducation

In collaboration with the Michigan Department of
Education (MDE), MCACA and other partners will
work to devel op programsand initiativesto support
arts education activities and professional develop-
ment opportunities for teachers, artists and arts
organizations. MDE and MCACA promote arts
education, artsintegration, teacher certification, and
the support and recognition of best practises.

Ana Cardona, Fine Arts Education Consultant
Michigan Department of Education
Curriculum Development Program

P.O. Box 30008
Lansing, M1 48909
(517) 335-0466
cardona@state.mi.us
www.mde.state.mi.us

Design

Design Michigan, a partnership with the Cranbrook
Educational Community, encourages the use of good
design in the public and private sector. Activitiesin-
clude general design information and technical assis-
tance counseling, educational programming, lectures
and workshops in the areas of architecture, urban de-
sign, landscape architecture, interior, industrial and
graphic design.

Design Michigan/Cranbrook Educational
Community
1221 N. Woodward Ave., P.O. Box 801
Bloomfield Hills, M1 48303-0801
248/645-3554
www.designmichigan.org
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MCACA Statewide Partnerships

Resear ch

The Center for Arts and Public Policy, at Wayne State
University, conducts research and offers data, infor-
mation, and publications about Michigan’screative arts
and culture industry. In addition, the Center explores
public policy issues, in both public and private sectors,
affecting the cultural environment. The Center con-
venes related conferences and workshops and has ex-
amined issues such as supplemental funding of the arts,
community building through the arts, and the economic
impact of non-profit arts organizations.

Dr. Bernard L. Brock
CAPP, 5104 Gullen Hall, Wayne Sate Univer-
sity,
Detroit, M| 48202
313 577-2952
www.r esear ch.wayne.edu/artpolic.html

Touring Arts and Humanities
The Touring Arts and Humanities Program provides
grants and workshopsto assist Michigan artsand other
nonprofit groupsin sponsoring performancesand exhi-
bitions by juried Michigan artists. Publications avail-
ableare: “Michigan Touring Arts Directory” and “Guide
to Michigan Presenters.” The program is administered
by The Michigan Humanities Council

Michigan Humanities Council

119 Pere Marquette Drive, Suite 3B
Lansing, M1 48912-1270
517/372-7770
mihumanities.h-net.msu.edu

Arts/ Cultural Services

The Michigan Association of Community Arts Agen-
cies partnership strengthens local arts organizations
through networking on a regional and national basis,
serving asaninformation clearing house, providing man-
agement assi stance consultancies and financial support
for training/professiona devel opment of local artslead-
ers.

Michigan Assaciation of Community Arts
Agencies
107 Miller Ave.
Ann Arbor MI 48104
1-800/203-9633 734/996-2500
www.MACAA.com
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Humanities

The Humanities partnership developsand implements
a statewide arts/humanities radio project in collabora-
tion with Michigan Public Radio to promote the state’s
artists and arts and cultural organizations. Michigan
Great Outdoors Cultural Tour partnership provideshis-
tory and cultural interpretive programs throughout the
state at local, state, and national parksand historic sites.

Michigan Humanities Council
119 Pere Marquette Drive, Suite 3B
Lansing, M1 48912-1270
517/372-7770
mihumanities.h-net.msu.edu

Community Artist Residencies

The Community Artist Residency Programisa
technical assistanceand grant program to provide
creative artists residencies and mentorships for
communities, asaresource for community problem
solving. Issues such as education, design, human
services, economic development, at risk youth
programming and otherswill be explored.

Michigan Association of Community Arts
Agencies
107 Miller Ave.
Ann Arbor MI 48104
1-800/203-9633 734/996-2500
www.MACAA.com

Michigan Youth Arts Festival

The Michigan Youth Arts Festival isan annual festival
created to embracethefinest artistictalentin Michigan's
high schools. Over 60,000 students across the state
become involved in the adjudication processes, result-
inginover 900 students participating intheevent. Dis-
ciplinesinclude dance, drama, instrumental and vocal
music, visua arts, creative writing, film and video.
Between rehearsals and performances students ben-
efit from master classes and workshops presented by

working professionalsin the arts.

MI Youth Arts Festival
359 S. Burdick St., Ste 203
Kalamazoo, M1 49007
269/342-1400
www.wmich.edu/cfa/myaf



Regional Regranting Agencies

MCACA'’s Regional Regranting Program provides Minigrants of up to $4,000 for arts projects respond-
ing to local needs. Minigrants are administered for the Council by Regional Regranting Agencies
throughout Michigan. Please contact your county’s Regional Regranter (see page 41) for information.

City of Detroit

Cultural Affairs Department

1240 City-County Building

Detroit, M1 48226

James Hart / Tara Danforth Brown
313 224-3470 313 224-3399 fax
www.ci.detroit.mi.us/culturalaffair
email - jeh@itsd.ci.detroit.mi.us

County: Wayne

Oakland County Office of Arts,
Culture & Film

Executive Office Bldg.

1200 N. Telegraph Rd.

Pontiac, Ml 48341-0403

Kristie Everett Zamora

248 858-0415 248 452-9172 fax
www.co.oakland.mi.us/arts/

email --zamorak@co.oakland.mi.us
County: Oakland

The Art Center

125 Macomb Place

Mt. Clemens, Ml 48043

Elaine Hommowun / Jo-Anne Wilkie
586 469-8666, Ext. 109 586 469-
4529 fax

email — minigrants3@aol.com
Counties: Macomb, St. Clair

Non Profit Enterprise at Work
1100 N. Main St.

Ann Arbor, Ml 48104

Daran Smith

734 998-0160 734 998-0163 fax
WWW.NEW.Org

email — dsmith@new.org

Counties:L ivingston,Monroe,Washtenaw

Greater Flint Arts Council

816 S. Saginaw

Flint, MI 48502

Cathy Johnson / Greg Fiedler
810 238-6875 810 238-6879 fax
www.gfn.org/gfac

email —cathyjohnson2@prodigy.net
Counties: Genesee, Lapeer

Arts Council of Greater Lansing
425 S. Grand Ave.

Lansing, MI 48933

Marcia Ditchie

517 372-4636 517 484-2564 fax
www.lansingarts.com

email —
lansingartsmarcia@hotmail.com
Counties: Clinton, Eaton, Ingham,
Shiawassee

Northeast Michigan Arts Council
3233 Grove Rd., P.O. Box 238
Standish, Ml 48658

Gail Schmidt

989 846-4577 989 846-9751 fax
www.centurytel.net/nemac

email — gschmidt@mea.org
Counties: Arenac, Bay, Midland,
Saginaw

Arts Council of Greater Grand
Rapids

161 Ottawa NW, Suite 300
Grand Rapids, Ml 49503

Janelle Thompson / lliana Ordaz-
Jeffries

616 459-2787 616 459-7160 fax
www.artsggr.org

email — jthompson@iserv.net
Counties: lonia, Kent, Lake, Mecosta,
Montcalm, Newaygo, Osceola

Cheboygan Area Arts Council
P.O. Box 95

Cheboygan, Ml 49721

Joann Leal / Marilyn Florek

231 627-5432 231 627-2643 fax
www.theoperahouse.org

email — jpl@nmo.net

Counties: Alpena, Charlevoix,
Cheboygan, Emmet, Montmorency,
Otsego, Presque Isle
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Regional Regranting Program

10

11

12

13

14

Traverse Area Arts Council 15
c/0 9791 Avondale Lane

Traverse City, Ml 49684

Diane Hubert

231922-9429

www.traversearts.org

email — dhubert@chartermi.net

Counties: Antrim, Benzie, Grand

Traverse, Kalkaska, Leelanau,

Manistee, Missaukee, Wexford

Eastern Upper Peninsula Planning 16
524 Ashmun, P.O. Box 520

Sault Ste. Marie, M|l 49783

MaryAnn Harrington / Ellen Benoit
906-635-1581 906 632-4255 fax
WwWw.eup-planning.org

email — ebenoit@up.net

Counties: Chippewa, Luce, Mackinac

Central Upper Peninsula Planning

2415 14" Avenue South 17
Escanaba, Ml 49829

Peter Van Steen

906 786-9234 906 786-4442 fax

email — cuppad@chartermi.net

Counties: Alger, Delta, Dickinson,

Marquette, Menominee, Schoolcraft

Copper Country Comm. Arts Cncl.

126 Quincy Street

Hancock, Ml 49930 18
Susan Burack

906 482-2333 906 482-0177 fax

email — sburack@up.net

Counties: Baraga,Gogebic,Houghton,

Iron, Keweenaw, Ontonagon

Holland Area Arts Council

150 East 8" Street

Holland, MI 49423

Helen Zeerip / Jason Kalajainen 19
616 396-3278 616 396-6298 fax
www.hollandarts.org

email — haac@macatawa.org

Counties: Allegan, Mason,

Muskegon, Oceana, Ottawa
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Arts Council of Greater Kalamazoo
Epic Center

359 S. Burdick, Suite 203
Kalamazoo, MI 49007

Anne Mehring / Barb Harkins

269 342-5059 269 342-6531 fax
www.kazooart.org

email — anne@kazooart.org
Counties: Barry, Berrien, Cass,
Kalamazoo, St. Joseph, Van Buren

United Arts Cncl. of Calhoun Cnty.
P.O. Box 1079

Battle Creek, Ml 49016

Kevin Henning / Jessica Russell

616 441-2700 616 441-2707 fax
www.unitedartscouncil.org email-
kevinhenning@unitedartscouncil.org
Counties: Branch, Calhoun, Hillsdale,
Jackson, Lenawee

Huron County Economic Develop-
ment

250 E. Huron Ave., Room 303

Bad Axe, M| 48413

Carl Osentoski / Laura Weber
989-269-6431 989 269-8209 fax
www.huroncounty.com

email - carl@huroncounty.com
Counties: Huron, Sanilac, Tuscola

Art Reach of Mid Michigan

P.O. Box 166

Mt. Pleasant, Ml 48804-0166
Katherine Hunt

989-773-3689

www.artreachcenter.org

email - khunt@edcen.ehhs.cmich.edu
Counties: Clare,Gladwin, Gratiot,
Isabella

CRAF Center

606 Lake Street, P.O. Box 658
Roscommon, M| 48653

Peggy Diss

989-389-4255

www.crafcenter.com

email — dissp@ejourney.com
Counties: Alcona, Crawford, losco,
Ogemaw, Oscoda, Roscommon




Regranting County/Region

Regional Regranting /Minigrant Program

Thefollowinglistsal Michigan countiesin a phabetica order. Tofind your Regiona Regranting agency,
locate your county onthelist. After the name of each county isthe number of its Regranting Region.

County Region County Region
Alcona 19 L apeer 5
Alger 12 Lake 8
Allegan 14 Ledanau 10
Alpena 9 Lenawee 16
Antrim 10 Livingston 4
Arenac 7 Luce 1
Baraga 13 Mackinac 1
Bary 15 Macomb 3
Bay 7 Manistee 10
Benzie 10 Marquette 12
Berrien 15 Mason 14
Branch 16 Mecosta 8
Cdhoun 16 Menominee 12
Cass 15 Midland 7
Charlevoix 9 Missaukee 10
Cheboygan 9 Monroe 4
Chippewa 1 Montcadm 8
Clare 18 Montmorency 9
Clinton 6 Muskegon 14
Crawford 19 Newaygo 8
Ddta 12 Oakland 2
Dickinson 12 Oceana 14
Eaton 6 Ogemaw 19
Emmet 9 Ontonagon 13
Genesee 5 Osceola 8
Gladwin 18 Oscoda 19
Gogehic 13 Otsego 9
Gr Traverse 10 Ottawa 14
Grétiot 18 Presquelde 9
Hilldde 16 Roscommon 19
Houghton 13 Saginaw 7
Huron 17 Sanilac 17
Ingham 6 School craft 12
lonia 8 Shiawassee 6
losco 19 S Clar 3
Iron 13 St Joseph 15
Issbella 18 Tuscola 17
Jackson 16 VanBuren 15
Kaamazoo 15 Washtenaw 4
Kalkaska 10 Wayne 1
Kent 8 Wexford 10

K eweenaw 13
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MCACA Members & Staff

Council Members

Craig Ruff
Chair
Okemos

The State of Michigan Council for Artsand Cultura
Affarsisan agency of the Department of History, Arts
andLibraries

Dr. William M.Anderson, Director

Alphonse Lucarelli
Grosse Pointe Farms

Maxine DeBruyn Steven Horn
Vice-Chair Beverly Hills
Zeeland
VictoriaJennings Ross
Lillian Bauder Bloomfield
West Bloomfield
Karen Smith
Elizabeth W. Brooks Traverse City
Detroit
George N’ Namdi
James Garavaglia Beleville
Ann Arbor ®
Jon Stryker \ ’
Diether H. Haenicke Kalamazoo \.../
Kaamazoo HATIOHNAL
C. Kurt Dewhurst EWDoWnEN T
. FOR THE ARTE
BonnieHolland East Lansing
Marquette
Helen Wu
Grosse Pointe Park
Council Staff
Betty Boone John M. Bracey MCACA web address
Executive Director Director of Programs www.michigan.gov/arts
517/241-4011 517/241-3972
bboone@M ichigan.gov jmbrace@Michigan.gov
Carol Culham Stephen M. Laux
Deputy Director Arts and Cultural Projects Programs
517/241-3965 Coordinator
cculha@Michigan.gov 517/241-3968

Colleen Armstrong
Financial Supervisor
517/241-3966
carmst@Michigan.gov
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